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ostavate do ruky ptivabnou a uzite¢nou knihu, ktera dokumentuje promény Prahy za obdobi, kdy se po ¢tyriceti letech stagnace svobodné nadechla k nové-
mu zivotu jako moderni, dynamické mésto, které k proslulosti historické, k jedinecnému panoramatu, k historickym pamatkam a neopakovatelné atmo-
sfére pridalo Zivost, tempo a ruch moderni evropské metropole. Praha se stala za Sestnact let jednim z nejpozoruhodnéjsich evropskych mést.

Moudré japonské prislovi pravi: ,, Jednou sam videt je lepsi nez stokrat slySet.“ Samotné fotografie nejlépe ilustruji, jak se Praha zménila, jakym méstem byvala a jakym je nyni.

Praha mivala v historii vyznam klicového meésta ve stfedu Evropy. Prozivala vsak i obdobi, kdy byla na periferii evropské civilizace. Znovu se vsak obrozovala a vyrtstala
mezi nejlidnatéjsi a nejvystavnéjsi evropska velkomeésta a dostavala se na cestné misto mezi evropskymi mésty.

Tvar a kolorit prazského soumésti vzdy dotvarely rozsahlé obnovy a prestavby, které se odehraly ve formach novych slohti své doby. Pravé tato ,novost” Prahy tvori jednu
z tvari prazského ,genia loci“. Proménlivost a mnohotvarnost Prahy patfi k jeji jedine¢né puisobivosti, tajuplné citovosti, harmonii tvarti a osobité idylicnosti.

Po roce 1989 se Praha opét — a snad s definitivni platnosti — zaradila do seznamu evropskych velkomést. Politicka emancipace, navraceni samospravnych funkci
a tomu odpovidajici modernizace Prahy jsou rozhodujici kroky Prahy od historie k soucasnosti.

Zivot moderni Prahy pfinasi dalii promény. Po roce 1989 k nim patii postupujici proces integrace — otevirani se Evropé, nejblizsim sousediim i vzdalenéj§imu svétu.
Je to obdobi vzajemného poznavani, setkavani, rozsirovani kontakth a sblizovani. Na prahu jedenadvacatého stoleti se Praha stala evropskou metropoli. Zachovala si
pritom rtiznorodost a odlisnost, svébytnost a neopakovatelnou atmosféru.

Jedinecny fenomén a ptisobivost Prahy nema mezi soudobymi evropskymi metropolemi obdobu. Vérfim, Ze tato kniha dokazuje, ze i dnesni Praha ztstava klenotem

%//%
MUDr. Pavel Bém
Primator hlavniho mésta Prahy

starého kontinentu, jedine¢nym mistem v srdci historické i moderni Evropy.

his is an appealing and useful book that documents the transformations of Prague in a period, when, after forty years of stagnation, the city has been free to deve-
lop into a modern, dynamic city. To its historical renown, its unique panorama, its historical monuments and its inimitable atmosphere have now been added
the tempo and bustle of a modern European metropolis. Over the past sixteen years, Prague has become one of the most remarkable of European cities.

According to a wise Japanese saying: “1o see something once for oneself is better than hearing about it a hundred times.” Photographs provide the best illustration of how
Prague has changed; what the city used to be like and how is now.

At one time Prague was a key city in the middle of Europe. There have also periods, however, when it found itself on the fringes of European civilisation. But
now it has revived itself and grown into one the most populous and imposing of European cities and earned itself a place of honour among them.

The appearance and atmosphere of the Prague conurbation were always determined by the extensive renovations and redevelopments that occurred in the new
styles of the times. Indeed this aspect of “novelty” is one of the main features of Prague’s “genius loci”. The city’s many transformations down the centuries and its
architectural variety are part and parcel of its unique appeal, its mysterious intensity, formal harmony and idyllic quality.

After 1989, the city of Prague again returned, perhaps for good, to the ranks of developed European metropolises. Political emancipation, the return of genuine
local government and the subsequent modernisation of Prague are crucial steps to ensure the city’s transition from history to the present.

The life of present-day Prague involves further transformations. Since 1989 there has been the gradual process of integration — the opening up towards Europe, our
nearest neighbours and the rest of the world. This is a period of mutual acquaintance, meetings, extension of contacts and rapprochement. On the threshold of the
twenty-first century, Prague became a European metropolis. Nevertheless it has retained its diversity and difference, its originality and imitable atmosphere.

Prague’s uniqueness and appeal are unparalleled among present-day European metropolises. This book proves that Prague remains a jewel of the old continent,

%//%
Dr. Pavel Bém
Lord Mayor of Prague

a unique location in the heart of historical and modern Europe.



e i s | FO———
‘ {&ﬁf‘: ‘I"'\‘);-:"‘y‘":‘\'\';:"ﬁ “. “
b s AR o ¥ U SRR

7 oy Sl L

R
L e - AT RN 2
” . «ggﬂh{;\!ﬁlﬁ}:{‘ﬁ‘-ﬁiﬁﬁ#ﬁm Wi

>

i . 2
- - o T P e a2
T . Y i af i~o b T gt » g
R ] o T A W k2 2 A T e e, o e

e g e -&Tr{-_J v

A

e . g . i o -
‘-w ;",‘qﬂ“'-hl(-__ -~ _:"'.h@.;’.»__ L

- -~ e - |



= | i Q E | ﬁ . -I; oy | e £ soenething memoriie (Ehe ) -

mmzw ol li o

Tribuna stadionu Sparty, ulice Milady Hordkové, Bubene¢, Praha 7
The terrace at the Sparta Stadium, Milada Hordkovd Street, Bubenec¢, Prague 7

8



S

.- ——

e e e e

s RN

Ndmeésti Kinskych, Smichov, Praha 5. Tank pred budovou Justiéniho paldce (dfive Stefdnikova kasdrna) skon¢il v muzeu vojenské techniky v Lesanech.
Kinsky Square, Smichov, Prague 5. The tank outside the building of the Palace of Justice (formerly the Stefanik Barracks) ended up in the Military Museum at Lesany.
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Viclavské ndmésti, Nové Mésto, Praha 1. Obchodni ddm Diamant.
Wenceslas Square, New Town, Prague 1. The Diamant department store
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Viclavské ndmésti, Nové Mésto, Praha 1.

Pomnik patrona ¢eské zemé sv. Vdclava od J. V. Myslbeka.
Wenceslas Square, New Town, Prague 1.

Monument by J. V. Myslbek to the Czech patron saint Wenceslas.
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Hrad¢anské namésti, Hrad¢any, Praha 1. Pomnik T. G. Masaryka, odhaleny v roce 2000.
Hrad¢any Square, Hrad¢any, Prague 1. Monument to T. G. Masaryk unveiled in 2000.

16




PRAHA - CTVRTSTOLETI PROMEN

V déjinach mésta, jez se rozrusta na vltavskych brezich uz vice nez jedenact stoleti, se miize
néjakych dvacet let zdat jako zanedbatelny okamzik. JenZe pravé takova relativné kratka obdobi
zvySeného stavebniho ruchu prinesla zasadni promény jeho usporadani i vzhledu. Cisar Karel
IV. formoval gotickou Prahu pouhych tficet let, baroku vydrzel vrcholny rozmach néco pies pil
stoleti, secesi jen jedno desetileti. Obdobi dlouhého doznivani, stagnace

PRAGUE - A QUARTER CENTURY OF CHANGES

Twenty years or so can seem a mere second in the history of a city that
has expanded on the banks of the Vltava for over eleven centuries.
However, even relatively short periods of intensive building activity
resulted in fundamental changes in the city’s appearance and layout.
Emperor Charles IV took only thirty years to fashion Gothic Prague,

the Baroque building boom lasted just over

a upadku trvala v Praze mnohem déle. Jedineény souzvuk riznorodych
styld, ktery dnes navstévnici ceské metropole tolik obdivuji, neni jen
vysledkem budovatelského elanu, ale také utlumu, obruSovani, eroze.
Tvary mésta se rodily v ki'ecich, celkové kompozici se vSak vidycky dosta-
lo dost ¢asu, aby dozrdla, véerejsi novinky ziskavaly patinu, vrastaly do
prostiedi a nové projekty se pak uz nemohly vyhnout pomérovani
s mimoradné plisobivym géniem loci.

Od konce osmdesatych let prochazi Praha podobné dalekosihlymi
proménami jako v nejslavnéjsich obdobich svého historického rozvoje.
V soucasnosti je méstem ve vyvoji, jakymsi work in progress, jak by rekl
James Joyce. Do klasickych pohledi se vedraly nové dominanty, méni se
panorama i linie obzort. bloky domu leckde vypadaji jako chrup
prochazejici dikladnou opravou, v némz se mezi zcernalymi zubnimi
veterany zacinaji blyStét nové elegantni korunky. Nékteré stavby se uz
v prostredi trochu usazuji, jiné vyvolavaji obavy, Ze se jim to nikdy
nepovede. Zda se, Ze napriklad Tancici diim na Rasinové nabiezi ma
dnes mezi Prazany mnohem méné nepratel nez pred dvanacti lety, kdyz
byl postaven, a také rekonstruované Sovovy mlyny uz nevyvolavaji
u prazskych architektd takovou nevoli jako v dobé, kdy spély
k dokonceni. Teprve delsi cas vSak ukaze, co se povedlo vic, co méné
a co vibec ne.

Tato kniha nevynasi soud. Vybizi pouze k pozornému srovnavani dvou
svétl, z nichz jeden zanikl a druhy neni zdaleka hotovy. Nechce byt agit-
kou, jez by k vétsi hanbé nedavné minulosti velebila pritomnost, ale spis
jakousi ¢asovou smyckou, umoznujici letmé navraty do véerejsiho svéta,
jenz se i pamétnikovi vytraci z paméti. Starsi fotografie mu pripomenou viné, pachy, chuté
i nechutnosti, lasky, nadéje i obavy, citova hnuti i smyslové vjemy, jaké prozival pred desetileti-
mi. Nad novymi mutzZe popremyslet, o€ jej ¢as pripravil a co mu za to dal.

POVEST PLNA MAGIE
Literarni obrazy, které Prahu ve svété nejvic proslavily, vypravéji o mésté¢ snovém, zchatralém,
ponékud podezrelém, ale zaroven vzneseném, které jako by zilo v jiném case. Takto ji vykreslil
Francois René de Chateaubriand v roce 1833 i Guillaume Apollinaire o sedmdesat let pozdéji,
takto jeji atmosféru vnimali mnozi zapadni intelektualové, kteri ji navstivili v ére délnickych prezi-
dentt, at uz Gabriel Garcia Marquez v padesatych letech nebo Philip Roth v letech osmdesatych.
Jeji nejreprezentativnéjsi podobiznu v tomto duchu vytvoril italsky basnik, esejista a lite-
rarni védec Angelo Maria Ripellino v mimoradné Gspésné knize Praha magickd z roku 1973.
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half a century, and the Art Nouveau period
came to an end after just ten years. Their
reverberations in Prague were of much
longer duration, as were the periods of stag-
nation and decline. The unique harmony
of heterogeneous styles that is so admired
by visitors to the Czech metropolis is not
only the fruit of creative ebullience, but
also the result of attenuation, abrasion and
erosion. The contours of the city came into
existence spasmodically, but there was
always enough time for the overall composi-
tion to mature: yesterday’s innovations
acquired a layer of verdigris and blended in
with their surrounding, so that new projects
could not avoid being gauged according to
their extremely compelling surroundings.
Since the end of the eighties Prague has
undergone extensive changes comparable
to the most illustrious periods of its histori-
cal development. At the present time the
city is in course of development — what
James Joyce might have described as work in
progress. New dominant features have
appeared in the classic vistas; the panorama
and horizon are changing. In places, the
housing blocks look like a set of teeth
undergoing a thorough course of treat-
ment, in which new, elegant crownwork is
starting to glisten among blackened veteran
molars. Some buildings are already beco-
ming somewhat established in their surroundings while others give rise
to fears that they will never achieve it. It looks as if the Dancing House
on Rasin Embankment arouses less hostility among the people of
Prague than it did twelve years ago when it was erected. Likewise the
reconstruction of Sova’s Mills on Kampa no longer arouses the kind of
indignation among Prague architects that it did when the work was
reaching completion. However, only time will tell what was successful
to a greater or lesser extent, or an utter failure. This book passes no
judgments; it simply invites the reader to compare attentively two
worlds, one of which has passed away, while the other is not yet fully
emerged by any means. It is not intended as propaganda eulogising
the present to the greater shame of the recent past, but rather a sort
of time warp permitting one to travel back to yesterday’s world, which
eyewitnesses are already beginning to forget. The older photographs
will remind them of the scents, smells, tastes (and “dis-tastes”), loves,
hopes and fears, emotions and sensory perceptions that they experi-

Na zakladé cetnych ozvén ceské i svétové literatury zde sugestivné zachytil blystivé i za-
kalené fasety prazského tragicna, grotesknosti, podivnosti a krasy. Ton knize udavaji uz
uvodni obrazy: ,,Pozdé o paté se dodnes noc co noc vraci Celetnou domi Franz Kafka, s buvinkou na
hlavé, cely v cerném. Dodnes noc co noc hldsda v nékteré hospodé Jaroslav Hasek kamarddim z mokré
ctorti, zZe zdravy pokrok miiZe byt jen mirny a v mezich zdkona. Dodnes Zije Praha ve znament téchio
dvou autorit, kteri nad ni lépe nez jini vyslovili ortel bez odvoldani, nebot’ vystihli jeji nevrlost, neviili,
uskocné tiucky, pretvarku, Sibenicni ironii... Prilis casto byla zkrusena lupem a svévoli, prilis casto byla
divadlem zpupnosti cizich ndsilniki, hnusnych hord lancknechti a chvastounai, kteri o ni metali los
a rozchvdtili vsecek jeji statek. Kolik svinskych rypdaki se béhem vékit prislo porypat v jejich zdlezi-
tostech a uz neodtdahlo: chocholati rytivi v pozlaceném brnéni a s cinkajicim kyrysem na vypnuté hrudi,
vypasent frdteri kdejakého vadu a pekelni preldti, obergauneri v sajdkardch, rozsévaci zkdzy, spiklen-
ct, velezradni bratri, tu a tam néjaky dohlizitel z kavkazké gubernie, povéreny nasadit nahubek
mySlenkdm, houfy dogmatikii a bivici, kieré s namitenym samopalem serviruji obecenstvu ideologicky
mismas...”

Ac se to z citovanych uryvka nezdd, Ripellinovo vykresleni nejtemnéjsich stranek fenoménu
jménem Praha je nanejvys laskyplné. Temny patos jeho vymluvnosti je do znacné miry duasled-
kem historického okamziku, kdy své dilo psal. Tehdy jesté neodeznélo trauma ze sovétské oku-
pace, jez nasilné ukoncila ceskoslovensky pokus o polidsténi socialismu, a nastup normalizatora
v ruskych sluzbach se svobodnému svétu jevil jako vrchol hanebnosti.

enced decades ago. They will enable them to reflect a little on what
time has deprived them of and what they have received in return.

A reputation full of magic

The literary portraits of Prague that have achieved greatest world
renown speak of a dreamy, run-down city, somewhat shady but also dis-
tinguished, which seemed to inhabit another time. That was how it was
depicted by Francois René de Chateaubriand in 1833 and by Guil-
laume Apollinaire seventy years later; and in that guise it was to be the
setting for the stories of Gustav Meyrink, Alfred Kubin and Franz
Kafka; it was how its atmosphere was perceived much later by many
Western intellectuals who visited Prague during the era of the “worker-
Presidents”, whether Gabriel Garcia Marquez in the 1950s or Philip
Roth in the 1980s. The most representative portrait of Prague in that
spirit was created by the Italian poet, essayist and literary scholar Ange-
lo Maria Ripellino in his exceptionally successful “Magic Prague” of
1973. He used countless resonances of Czech and world literature to
convey evocatively the effulgent and clouded facets of Prague’s grotes-
query, singularity and beauty. The book’s tone is captured in the ope-
ning images: “7o this day, every evening at five; Franz Kafka returns home to
Celetna Street (Zeltnergasse) wearing a bowler hat and black suit. To this day,
every evening, Jaroslav Hasek proclaims to his drinking companions in one or
another dive that radicalism is harmful and wholesome progress can be achieved
only through obedience to authority. 1o this day Prague lives under the sign of
these two writers who better than all others expressed its irrevocable condemnation
and therefore its malaise, its ill-humouy; the ins and outs of its wiles, its dupli-
city, its grim irony... It was too often subjugated and afflicted by theft and acls
of tyranny, too often the scene of contumely on the part of haughty foreigners, bru-
tal swarms of mercenaries and blusterers who tore it apart, making of with what-
ever they could. How many villains and knaves interfered w Prague’s affairs and
set up camp heve over the decades and centuries rodomonts, all gilt armour and
puffed-up chests jingling with trinkets plump friars of every order; prelates from
the gates of hell; Obergauner in sidecars spreading ruin; Machiavellians and
treacherous “brethren”; sinister Meyrinkesque Mongolians; Caucasian head-
masters appointed to gad thought; motley crews of rule-makers and thugs who
blather ideologies inanities behind a submachine gun.”

Although it may not appear so from the excerpts quoted, Ripelli-
no’s depiction of the darker aspects of the phenomenon called
Prague is full of kindness. The dark pathos of his eloquence is large-
ly the result of the period in history when he wrote his work. The
trauma of the Soviet invasion and occupation, which put a violent
end to Czechoslovakia’s attempt at a more human socialism, had
not yet receded and the accession of the neo-Stalinist Soviet toadies
was regarded as sheer ignominy by the free world.

City of polemic

Ripellino’s vision of a mysterious city, which is better suited to deca-
dence than prosperity, captivated the literary public in many advan-
ced Western countries, but it had the effect of concealing other, less
romantic features of the Czech capital. Probably a more apt descrip-
tion than “Magic Prague” would be “city of polemic” an epithet
coined for his native city by Max Brod, Franz Kafka’s closest friend, as
a way of summing up the unique atmosphere created by long cen-
turies of contact and contention among the three permanently esta-
blished ethnic communities of Czechs, Germans and Jews, whose
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MESTO POLEMICKE

Ripellinova vize tajemného mésta, kterému vic nez prosperita slusi upadek, okouzlila kulturni
verejnost v mnoha vyspélych zapadnich zemich, jenze tim také prekryla jiné, méné romantické
rysy ceské metropole. Asi vystiznéjsi charakteristikou nez ,Praha magicka” je oznaceni ,mésto
polemické”, které pro své rodisté razil Max Brod, nejblizsi pritel Franze Kafky. Chtél jim vystih-
nout jedinecnou atmosféru, jez se tu utvorila béhem dlouhych
staleti stykani a potykani ti trvale zabydlenych etnik, Cech,
Némct a Zidd, jejichZ problematické souziti se pied polovinou
dvacatého stoleti tragicky uzavielo vinou holocaustu a odsunu.

Jenze urputné spory nevyhasly ani pozdéji v narodnostné témeér
homogennim meésté, ziskaly pouze politicky, potazmo tridni
charakter. V prvnich letech ,diktatury proletariatu” po inoru 1948
poslala vitézna strana stovky svych odpurcti na popravisté a statisici
naplnila véznice a pracovni tabory. Spektakularni politicky proces
s tzv. spikleneckym centrem Rudol-
fa Slanského, ktery vedl k jedenac-
ti popravam, se navic pokousel
v narodu ozivit staré antisemitské
nenavisti. Po poloviné padesatych
let se teror sice trochu zmirnil, kdo
vSak vladnouci systém dostatecné
nevelebil, byl prinejmensim bez-
nadéjné marginalizovin jako
kadrové ménécenny outsider.

Tak trochu polemicky, byt v ryze demokratickém duchu,
vyzniva i soucasna revitalizace a dostavba mésta. Potyka se na
jedné strané s dédictvim necitlivych zasahtt z minulé éry, na
druhé strané vzdoruje mocnym komerénim tlakiim. Polemizuje
vSak i s basnickymi vizemi vySe citovaného italského esejisty.
Soucasna Praha se jeho temné lyrickym charakteristikam spi§
brani — rozhodné nechce pusobit nevrle, ani tiskocné. Radéji by
byla cista, vlidna a bezpecna pro své obyvatele i navstévniky.

OCISTA NA POKRACOVANI

Je priznacné, ze do svétového literarniho povédomi se asi nejptisobivéji vepsala ctvrt, jez byla uz pred
vice nez sto lety z hygienickych dtivodii zborena. Josefov v mistech byvalého zidovského ghetta, zvany
téz ,paty obvod®, se pred svym zanikem stal preludnym domovem vSemoznych ztracenct z nejzazsich
okrajii spolecnosti. Prazsky magistrat jej tehdy asi docela opravnéné pokladal za hanbu Prahy
a semenisté neresti i chorob, dobova vyobrazeni vSak dokladaji, ze pachnouci krivolaké ulicky ptiso-
bily diky zvlastnimu, zvrhle poetickému koloritu neobycejné fotogenicky. Dnes miiZeme jen litovat,
ze pitoreskni skrumaze autentickych barabizen s podezielymi kramky, koralnami a lacinymi
nevéstinci byly poc¢atkem minulého stoleti nahrazeny honosnymi ¢inzaky v tehdy médnim pseudo-
historickém slohu. Patfi¢né restaurovand zakouti paté ¢tvrti by se v soucasnosti pravdépodobné stala
—vedle Hradc¢an a Karlova mostu — dal$im pritazlivym cilem planetarni turistiky, z niz méstu i statu
plynou nezanedbatelné zisky.
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problematic coexistence came to a tragic end before the mid-twentieth
century due to the Holocaust and the expulsion of the Germans.

Nonetheless, fierce disputes flared up even later in the almost ethni-
cally homogeneous city, but by then they were of a political or class
character. In the first years of the “dictatorship of the proletariat”, after
February 1948, the victorious side condemned hundreds of its oppo-
nents to death and hundreds of thousands of them to prisons and
labour camps. In addition, spectacular show trials with members of the
so-called conspiratorial centre of Rudolf Slansky, which resulted in
eleven executions, sought to revive old anti-Semitic hatred in the count-
ry. Although the worst of the terror had abated by the mid-fifties, those
who failed to glorify the regime sufficiently were at very least hopeless-
ly marginalised as outsiders unfit for anything but menial employment.
And the present revitalisation of the city and new building projects has
also given rise to some polemic, albeit in a purely democratic spirit. On
the one hand it has to contend with the legacy of insensitive interven-
tions of the past era, while on the other it is coming under powerful
commercial pressures. It is also out
of tune with the aforementioned
poetic vision of the Italian essayist.
Present-day Prague tends to resist
his gloomily lyrical descriptions — it
definitely does not wish to appear
morose nor insidious. It would
sooner be clean, hospitable and
safe for its citizens and visitors.

The ongoing clean-up

Characteristically, the Prague quar-
ter that had made the greatest impression on the world’s reading
public was demolished over a century ago for reasons of hygiene.
Located on the site of the former Jewish ghetto, Josefov was also
dubbed the “fifth precinct” and before its demise it had become home
to every possible reprobate from the ultimate reaches of society. The
Prague city fathers probably rightly considered that it was a disgrace
to their city, being a hotbed of vice and disease, but pictures from the
period show that the malodorous crooked lanes were extremely
photogenic, thanks to their odd, perversely poetic atmosphere. We
can only regret that the picturesque multitude of authentic shanties
with its disreputable emporia, gin-shops and cheap brothels was
replaced at the beginning of the last century by ostentatious
apartment houses in the then fashionable pseudo-historical style.
Properly restored, the nooks and crannies of the “fifth quarter”
would have probably turned into another attractive destination for
planetary tourism, alongside Hrad¢any and Charles Bridge, with rich
benefits for the municipal and national coffers. Fortunately Prague
set about clearing its medieval inner-city slums much later than Paris
or Vienna and was far less thorough, comparatively speaking. The
city was preserved from the first wave of modernisation by its
relative insignificance; for a long it was no more than a provincial
city of the Habsburg monarchy, whose ruling circles certainly had
no wish to highlight its former existence as the proud capital of an
independent Czech kingdom. The Viennese authorities had no
interest in the city’s redevelopment and Prague was not
particularly attractive to investors, so it retained its old-fashioned

P
=° CERNEHO
JELENA

bp i \‘b
V TYNSKE

21



Praha se k asanaci svého stfedovékého jadra rozhodla
nastésti pozdéji nez Pariz nebo Viden a nebyla ani srovnatel-
né dusledna. Pfed prvni vinou modernizace ji tehdy uchrani-
la relativni bezvyznamnost, nebot uz dlouho patfila k pro-
vinénim méstim habsburské monarchie, jejiz vladnouci
kruhy rozhodné neminily zdiiraziovat, ze kdysi byvala hrdou
metropoli samostatného ceského kralovstvi. Videnské urady
0 jeji zasadni prestavbu nestaly, pro velké investory také neby-
la prili§ zajimava, a tak si uchovala sva starobyla kouzla az do
dvacatého stoleti. Za prvni republiky sice vznikaly ambiciézni
plany, jak starou zastavbu ve stfedu mésta protnout Sirokymi
bulvary s reprezentativnimi novostavbami, ale rozmach opét
trval jen kratce, nebot jej prerusila hospodarska krize, druha
svétova valka a dalSich ¢tyricet let komunistického vytloukani
klinu klinem.

TAJUPLNOST NA PRODE]
Pres fadu ambiciéznich realizaci pusobila Praha v sedm-
desatych a osmdesatych letech minulého stoleti stale vic jako
zalostné zchatralymi pozistatky nékdejsi noblesy proklubava-
ji podivné, naprosto nesourodé novotvary z betonu. A pak se
nahle hnuly ledy, obruce totalitnich rezimt ve stfedni a vy-
chodni Evropé rozpukaly a mésto se razem ocitlo v bez-
prostredni blizkosti trajektorii nejvyspélejsiho svéta. Spolu se
svobodou do néj vstoupil kapital, rozvinuly se tu obchodni
aktivity nadnarodnich firem, které potrebovaly nova sidla
i provozovny, a na starou korunovacni cestu ¢eskych kralti
zabocil nekonec¢ny proud turistii z vS§emoznych souradnic
a rovnobézek, které bylo tfeba ubytovat v hotelech, nakrmit
v restauracich a pobavit atrakcemi vSeho druhu.

V poslednich dvaceti letech prozivali Prazané opét jednu
rychlou a vyraznou proménu. Do pamatkové nejcennéjsiho
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fundamentu nastésti nezasahla tak pronikavée jako davna goticka nebo pozdéjsi barokni prestavba,
svym rozsahem se neda srovnat ani s asanaci Starého Mésta na Gisvitu moderni doby, pronikaveé viak
zapusobila na naladu i vzhled celého prazského prostredi. Ripellino, jenz zemrel koncem sedm-
desatych let, by dnes byl ze své Prahy asi trochu rozpacity. Z tajuplnych, zabednénych kramki
povstaly luxusni prodejny $vycarskych hodinek, francouzskych parfémi, finskych mobilit nebo
ruskych matrjosek. Misto ukopténych bufett, kde si ¢lovék s mrazenim v zadech poroucel rakvicky
se Slehackou nebo utopence v octé, se v oboru rychlého obcerstveni prosadil americky fast-food
s hamburgery a kousky kurat v kukuri¢né krusté. Zmizely opryskané omitky se skvrnami plisni
a vzlinajici vlhkosti, na Cerstvych natérech se vsak drze rozklikatily Cerstvé vytvory sprejert.

Praha magicka jako by ustoupila asertivnimu duchu novych ¢ast, kdo vsak znd jeji déjiny,
neubrani se podezieni, Ze se tu jedna jen o dalsi tskok. Cas Gtlumu, ktery véerejsi novinky pokryva
patinou, se do srdce Evropy az dosud vzdycky diiv nebo pozdéji dostavil.
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allure into the twentieth century. Although ambitious plans were
mooted during the First Republic to crisscross the city centre with wide
boulevards and imposing new buildings, the boom was again short-
lived, cut short by the Great Depression, World War II and forty years
during which the Communist regime robbed Peter to pay Paul.

Mystique for sale

In spite of several ambitious projects, Prague in the seventies and
eighties of the last century looked more like the set for a sci-fi film
about the end of civilisation, in which piteously ramshackle remains of
former gentility were interspersed with absolutely incongruous con-
crete protuberances. And then suddenly the ice began to move and
the totalitarian regimes of central and eastern Europe started to burst
at their seams, so that the city suddenly found itself cheek by jowl with
the most highly-developed world. Capital poured into it in the wake of
freedom, and multinational companies started to do business here, for
which they required new administrative buildings and factories. And
from every corner of the globe the endless stream of tourists took a
turning onto the old coronation route of the Bohemian kings,
demanding to be accommodated in hotels, wined and dined in restau-
rants and provided with entertainment of every kind.

Over the past twenty years the people of Prague have once more wit-
nessed rapid and radical transformations. Thankfully the most valu-
able historical core of the city has not been affected as much as it was
during the Gothic building wave or the subsequent Baroque recon-
struction, and the changes have not even been as extensive as the rede-
velopment of the Old Town at the dawn of modernity. Nonetheless
they have had a major effect on the atmosphere and appearance of
Prague as a whole. Ripellino, who died at the end of the 1970s, would
probably be in two minds these days about his Prague. Mysteriously
shuttered little shops have been transformed into luxury stores selling
Swiss watches, French perfumes, Finnish mobile phones or Russian
matrioshka dolls. Grimy eateries, where we used to treat ourselves to
cream-cakes or pickled sausages, have rapidly given way to American-
style fastfood outlets with hamburgers and chicken pieces in corn
crust. Gone is the cracked stucco with mould stains and rising damp;
instead freshly-painted rendering is impudently covered in the
sprayers’ latest jagged creations.

Magic Prague seems to have bowed to the assertive spirit of the new
times. But if one bears in mind the history of the city, it might well be
just another subterfuge. In the heart of Europe a time of attenuation
has always arrived sooner or later and covered yesterday’s novelties
with a layer of verdigris.

Photographic testimony
What has actually happened to Prague over these past twenty years?
The changes are more likely to astound the occasional visitor than
the native resident, whose visual sensations overlap day by day.
Those who lived through that period have difficulty recalling in
detail the actual setting of their lives as the era of “real socialism”
approached its end, and today’s twenty-year-olds cannot even ima-
gine the surroundings they were born into.

The question whether people were better or worse off in those days
has long since become part of the arsenal of political campaigning and
the answers differ depending on the respondent’s political sympathies.

SVEDECTVI FOTOGRAFIE

Co se vlastné s Prahou za poslednich dvacet let stalo?
Zmény ohromi asi spi§ obcasného navstévnika nez
zabydleného domorodce, u néhoz se kazdodenni
zrakové vjemy postupné prekryvaji. Pamétnik se dnes
uz jen obtizné rozpomind na realie, v jejichZ kulisach
se pohyboval na sklonku éry realného socialismu,
a dnesni dvacetileti si prostredi, do néjz se narodili,
nedokazou ani predstavit.

Otazka, zda se tenkrat lidem zilo 1épe, nebo hur,
patii uz dlouho do arzenalu politické agitace
a odpovédi na ni se 1isi podle nynéjsich politickych
sympatii. Vic o skutecnosti vypovidaji fotografie.
V této knize najdeme dvojice zhruba stejnych
zabért ruznych lokalit, z nichz jeden vidy pochazi
z osmdesatych let minulého stoleti a druhy ze
soucasnosti. Jenze i svédectvi fotografii byva Saleb-
né. Obraz vytvoreny souhrou diimyslnych optickych,
chemickych ¢i elektronickych technologii vyvolava
silny dojem objektivity, ktery dava zapomenout na
to, ze spoust mackal clovék, jenz mél své vlastni
predstavy o tom, co hodla zvécnit, a navic ¢asto plnil
zadani instituce, pro kterou pracoval.

Vytvarné komise ve vydavatelskych podnicich za
realného socialismu prisné dbaly, aby dila pripusténa
ke zverejnéni nevyznivala jinak nez zavéry statnich
a stranickych organti, které utvrzovaly narod i sebe
v neochvéjném optimismu a presvédceni o budova-
telskych ~ aspéSich. Chmurnéjsi ladéni bylo
zapovézeno, radostny jas sméla jen sporadicky pritlu-
mit peclivé odvazena davka zadumanosti, nikoli
ovsiem deprese. Ostre sledované byly i nameéty.
Napriklad pohlednice z ¢eského venkova malokdy
prezentovaly vétsi krajinné celky, nebot zdejsim ves-
nicim tradi¢né dominuji kostelni véze s krizi, jez by
mohly putsobit jako nabozenska propaganda. Jed-

notlivé lokality byly proto obvykle rozkouskovany do dil¢ich zabérti nové zbudovanych dradi,

skol, sportovist, hotelti a rekrea¢nich zarizeni.

Ideologicky motivované deformace obrazli skutecnosti pochopitelné vyvolavaly u nezavis-
lych autortt opacnou reakci, ktera zejména v oblasti socidlni fotografie vedla k vrcholnym
uméleckym vykonim. Velké cykly otfesnych fotografii, jejichz odvazné, pololegalni prezen-
tace v prazském Cinohernim klubu ¢i v opusténém klastere v Plasech u Plzné patfily za minu-
lého rezimu k obzvlast viditelnym odbojnym gestim kulturni opozice, potvrzovaly a prohlu-
bovaly Ripellinovy postiehy o tragickém, grotesknim, povzneseném, ale také ubohém a leck-

dy faleSném charakteru prazské, potazmo ceské reality.

Photography tells us more about the reality. This book consists of two
almost identical views of various localities, one taken in the 1980s, the
other at the present day. Nevertheless photographic testimony also
tends to be deceptive. A picture created by the interplay of sophisti-
cated optical, chemical or electronic technologies evokes such a power-
ful sense of objectivity that one tends to forget that the shutter-release
was pressed by a human being, who had his or her own idea about what
was worth recording for posterity, and who, moreover, was frequently
fulfilling an assignment set by some institution or other.

During the period of “real socialism” the art commissions in publi-
shing houses made very sure that the works that received publishing
permission sounded exactly like the resolutions of State and Party
bodies, affirming the nation’s and their own unflinching optimism and
their belief in the continued successful construction of socialism. Less
upbeat moods were outlawed and only very occasionally was it permit-
ted to dampen the joyful radiance with a carefully prescribed dose of
melancholy, although never despondency, of course. Subjectmatter
was also closely monitored. Postcards of the Czech countryside, for
instance, rarely depicted the landscape as a whole, because traditio-
nally the dominant feature of a village was a church tower with a cross,
and that might be act as religious propaganda. For that reason, indi-
vidual localities were dismembered into partial views of newly-built offi-
cial buildings, schools, sports premises and holiday facilities. The ideo-
logically-motivated distortion of images of reality naturally provoked
the opposite reaction among independent artists, who created works of
excellence in the field of social photography. Major cycles of powerful
photographs, which were courageously exhibited semi-legally at the Ci-
noherni Klub in Prague or the abandoned monastery at Plasy near
Pilsen in an obvious gesture of defiance of the old regime, confirmed
and enhanced Ripellino’s insights about the exalted tragi-comic nature
of Prague/Czech reality, which can also be pathetic and sometimes false.

Two different worlds

During that period two extensive, but quite different, collections of
pictures of the same world came into being alongside each other. The
more sombre of the two rang truer at the time and still does, but it did
not encompass the entire reality either. After all, grim photography
can be produced in countries with a reputation for kindness, content-
ment, democracy and prosperity, while the backdrops of idyllic vil-
lages, like the ones created by Prince Potemkin during absolutist rule
in czarist Russia, can create the opposite effect. Everything under the
sun has two sides and each of them is photogenic in its way. Absolute
truths tend to lie in the small details. The way the main motif is trea-
ted in a picture generally tells us what the photographer intended, but
supplementary information has a way of finding its way into the back-
ground and can affect the overall intention in unexpected ways. More-
over, our perception of outdated fashions, old-fashioned styles of
motor cars, period typography and the graphic design of street signs is
filtered through nostalgia, which is not there when we look at modern
photographs, despite all their technical achievements.

The photography of the 1980s differs from today’s at first glance
because it is mostly black and white. Coloured documentary photo-
graphs were a rarity then, mostly for financial reasons, as they were
incomparably more expensive. From an artistic point of view, black
and white photography is more striking and expressive; contrasts are
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DvVA ROZDILNE SVETY
Ve téZze dobé soubézné vznikaly dvé rozsahlé, ale naprosto rozdilné kolekce obrazii stejného
svéta. Ta temnéjsi z nich putisobila a dodnes plisobi mnohem pravdivéji, ale ani ona celou
skutec¢nost neobsahla. Vime prece, Ze priserné fotografie se daji poridit i v zemich vyhlasenych
vlidnosti, spokojenosti, demokracii a prosperitou, zatimco kulisy idylickych vesnic, jaké v car-
ském samodérzavi stavél knize Potémkin, mohou skvéle slouzit opa¢nym efektim. Ve pod
nebesy ma sviij lic i rub a kazda z obou stran je svym zplisobem fotogenicka. Nezpochybnitelné
pravdy tkvi spi$ ve vécnych detailech. Z pojeti hlavnich motivli v kompozici snimku dokazeme
vétsinou dost dobrfe odhadnout fotografiiv zamér, do pozadi se vSak ¢asto mimovolné vloudi
doplnujici informace, jez mze vid¢i ideu necekané posunout. Odeznélé mody, zastaralé tvary
automobilli, dobovou typografii i grafiku pouli¢nich napist navic vnimame fil-
trem nostalgie, jaka je novym snimkim pres veSkeré technické vymozenosti
nedostupna.

Fotografie z osmdesatych let minulého stoleti se od zabért ze soucasnosti uz
na prvni pohled lisi tim, Ze jsou prevazné cernobilé. Barevné dokumentarni
fotografie se tehdy vyskytovaly jen zfidka, a to hlavné z ekonomickych divodd,
nebot byly nesrovnatelné nakladnéjsi. Cernobilé fotografie jsou z vytvarného
hlediska udernéjsi, expresivnéjsi, zdiraznuji kontrasty na tkor harmonie.
Krom toho dokazou skvostné starnout — pomalu a vyrovnané blednou, ¢imz se
dramatické potykani svétla a tmy postupné zklidnuje v jakémsi zazloutlém
lyrickém polostinu. Od té doby se vSak barva prosadila natolik, Ze vérnost cer-
nobilému materialu dneska ptisobi spis jako umélecka vystrednost.

Prirazeni barevnych snimku ze soucasnosti k ¢ernobilym fotografiim z archivu je
docela prirozenym dusledkem technického vyvoje, mtize nicméné vyvolat namit-
ku, Ze se tim nékdejsi podoba mésta znevyhodnuje. Pokud oviem dvojice snimkii
vnimame pozornéji, zjistime, Ze se emotivni naboj téch starSich leckdy ani neda
prekonat. Praha, kterou zobrazuji, je vskutku substratem téch nejpodivnéjsich his-
torek a legend, zatimco v barvach se jevi jako nadherné, historicky cenné, nicméné

emphasised at the expense of harmony. Moreover they age excellently,
fading slowly and evenly, whereby the dramatic confrontation of light
and dark is gradually attenuated to become a kind of lyrical yellowish
penumbra. However, colour has established itself to such a degree since
then, that people who still remain faithful to black and white tend to
appear artistically eccentric.

Matching recent colour photos with black and white photographs
from the archives is an entirely natural outcome of technological deve-
lopment, but might give rise to the objection that the city’s previous
appearance could be distorted. However, if we observe both photo-
graphs more carefully, we discover that the emotional charge of the
older ones cannot be bettered. The Prague that they depict truly is the
substratum of those various weird tales and legends,
whereas in colour the city looks like a splendid, his-
torically valuable, yet quite normal, European capi-
tal at the beginning of the twenty-first century.

The legendary sixties

The 1960s, the time of the process of renewal in the
Party and society, which was thwarted by foreign
invasion, became an exciting legend. With hind-
sight, the lives of the people of those days seems to
have revolved around the arts, which were under-
going an unprecedented boom. The relative
greater freedom came about essentially for prag-
matic reasons, however. The state and its capital
city had an enormous debt burden. The third Five-
Year Plan with its grandiose targets collapsed in
1962, less than half way through, and the people’s
paltry standard of living contrasted more and
more starkly with the prosperity of the western
countries, particularly neighbouring Germany,
whose economic miracle was at its height. During
the rule of Khrushchev it was less easy to cow the
population with threats of terror than it had been in

docela normalni evropské velkomésto na pocatku jednadvacatého stoleti.

LEGENDARNI SEDESATA

Sedesata léta minulého stoleti s obrodnym procesem ve strané i spolec¢nost, ktery byl zmafen
vpadem cizich vojsk, se stala vzrusujici legendou. S odstupem se zd4, jako by Prazané tehdy
nezili nicim jinym nez kulturou, ktera vskutku zazivala nebyvaly rozmach. K jejimu relativnimu
uvolnéni vsak vedly diivody spi§ pragmatické. Stat i jeho hlavni mésto tizily obrovské vnitrni
dluhy. V roce 1962 zkrachovaly budovatelské plany treti pétiletky, kdyz jesté nebyla ani v polo-
viné, a nuzné Zivotni podminky obc¢ant stale vyraznéji kontrastovaly s prosperitou zapadnich
zemi, zejména sousedniho Némecka, kde vrcholil hospodarsky zazrak. Zastrasit obyvatelstvo
krvavym terorem nebylo za Chruscova uz tak snadné jako za Stalina. Ted §lo spi$ o to obcany
néjak obalamutit a ziskat si jejich sympatie.

Kulturni oziveni, jez by ceskoslovenskému lidu prineslo aspon trochu prijemné zazitky, se
nezdalo nijak nakladné, v zasad¢ stacilo zmirnit dozor. Dnes uz se zapomina, v jakych kulisach
se odehravalo. Do Prahy se od tricatych let témér neinvestovalo, coz pred polovinou Sedesatych
let vyuastilo v témér katastrofalni stav, kdy chodce kazdodenné ohrozovaly padajici balkony,
rimsy ¢i kusy stfech. Pro styl tehdejsiho vladnuti je priznacné, Ze prezident Novotny naridil

Stalin’s days. Instead it was more a matter of hood-
winking the people and gaining their sympathy.

A revival of the arts, which would prove a source of some enjoyment
for the Czechoslovak people, did not appear too costly a prospect;
essentially it involved no more than an easing of surveillance. Now-
adays people don’t remember what the overall situation was like in
those days. There had scarcely been any investment in the capital city
since the nineteen-thirties, so that by the mid-sixties Prague was in a
catastrophic state, with pedestrians living in daily threat of balconies,
cornices or bits of roofing collapsing on their heads. It was typical of
the style of government of those days that President Novotny decreed
that all the building-maintenance teams from the entire country must
be drafted into the capital indefinitely to try to make temporary
repairs to prevent the imminent collapse of buildings. As a result,
almost everywhere the ground floor of buildings and the adjacent
pavement tended to be covered by a kind of colonnade of scaffolding
intended to lend pedestrians some protection, and whole stretches of
pavement were completed closed off.

For years after, spectral arrangements of rusty scaffolding poles
with decomposing planks were to be an essential feature of Prague
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stahnout do hlavniho mésta az do odvolani opravarské cety z bytovych podniki v celé republice,
aby se pokusily provizorné vyspravit, co akutné hrozilo zficenim. Parter s chodniky byval pak
skoro vSude provizorné zastreSen jakymsi podloubim z leSeni, jeZ mélo chodce alespon trochu
chranit, a dlouhé tseky chodnikd byly tplné uzavieny.

Preludné sestavy zrezivélych leSenarskych trubek s trouchnivéjicimi podlazkami se na dlouha
léta staly nedilnou soucasti prazské architektury. Proménovaly ji v labyrint plny zaludnosti,
mésto tim vsak v jistém smyslu — podobné jako driv v pripadé paté ctvrti — ziskalo na foto-
genicnosti. Prizracny stav prazského prostiedi nepochybné prispél k svétovému tuspéchu
prvnich film ceské ,nové viny”, vyznamnou roli sehral napriklad v Jurackove Postavé k podpirani
(1963) nebo v Perlickdch na dné (1965) podle povidek Bohumila Hrabala.

PRVNI POKUSY O ZNOVUZROZENI
Nespokojenost prazskych obyvatel s Zivotnimi podminkami za hospodarsky krachujiciho Novot-
ného rezimu patfila k vjznamnym roznétkam liberaliza¢niho hnuti, jez vyvrcholilo Prazskym
jarem 1968. Je priznacné, ze demonstrace vysokoskolskych studentd, kterou v predchozim roce
brutalné potlacila policie (jeden student tehdy na nasledky uderu obuskem zemfel), protestovaly
v prvé fadé proti castému vypinani elektriny na kolejich a zivadam v rozvodu svétla a tepla.
Nicméné uz v Sedesatych letech se projevovaly snahy o systematickou ndpravu nejhorSich
nedostatktl a vylepSeni zivotniho prostfedi. V jejich ptli byl s velkou slavou otevien moderni
plavecky stadion v Podoli, pretizené prazské dopravé ulevila rekonstruovana Chotkova ulice,
uprostied Vaclavského namésti zacal byt budovan halovy podchod a prikrocilo se i k nezbytnym
opravam Karlova mostu, Petfinské rozhledny a stadionu Sparty na Letné. Po prvnich nesmélych
krii¢cich na sklonku padesatych let se do tempa dostavala i hromadna vystavba panelovych domt
na novych sidlistich. Méstské i statni organy daly uz v Sedesatych letech pokyn k pripravnym
pracem na velkych dopravnich projektech, k jejichz realizaci vétSinou doSlo az v nasledujicim
obdobi. Predev§im se jednalo o metro, severojizni magistralu s Nuselskym mostem, systém
dopravnich radidl a prestavbu zelezni¢nich uzld. V roce 1967 se také zacalo s vystavbou prvni
ceskoslovenské dalnice z Prahy do Bratislavy, jez byla dokoncena o tfindct let pozdéji.
Architektura, potazmo urbanistika maji uz ze své podstaty pomalejsi rozbéh a vétsi setrvacnost
nez spolecensky vyvoj. VétSina velkych stavebnich realizaci, jimiz se po dokonceni v sedmdesatych
a osmdesatych letech pysnil Husaklv rezim, byla zapocata uz v predchozim desetileti.

BUDOVANIM PROTI DEPRESI

K nejvyhlasenéjsim hrdintm klasické Prahy magické nalezi nepochybné Golem, ozivla socha
nicivé sily, jez poslouchala jen toho, kdo ji vlozil tajuplny §ém do otvoru v hlavé. Jeho grotesknimi
obdobami se v Praze normaliza¢ni stavaly nové pomniky viidcii proletariatu. Na namésti Rijnové
revoluce, nyni Vitézném, byl roku 1972 odhalen velky Lenin a na nabrezi Ludvika Svobody, na
dohled podstavce, ktery zbyl na Letné po obfim Stalinovi (odstranéném v roce 1962), se roku
1973 objevil velky Gottwald. Mésto se tak symbolicky prihldsilo k revolu¢nim tradicim tfidni
nesmiritelnosti, které se v téZze dob¢ prakticky uplatiiovaly v ¢istkach a represich zamérenych proti
velké casti naroda, jez sympatizovala se snahami o demokratizaci zemé.

UtuZeni totalitnich pomért vyvolavalo u nejirsich vrstev obyvatelstva depresivni nalady, jimz se
nové vedenti strany v ¢ele s Gustavem Husakem rozhodlo celit ozivenim ekonomického ristu,
ktery by se mohl aspon trochu odrazit ve zvySeni Zivotni tirovné. I do hlavniho mésta republiky
se proto po cela sedmdesata léta investovalo znatelné vic prostfedkil nez v predchozich
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architecture. They transformed it into a treacherous labyrinth, but
in a sense — as had happened in the case of the “fifth precinct” — it
became more photogenic. Prague’s spectral surroundings undoubtedly
assisted the international success of the films of the Czech “New Wave”,
playing a key role, for instance, in Juracek’s josef Kilian (1963) or Pearls
of the Deep (1965) based on Bohumil Hrabal’s novels.

First attempts at regeneration
At the time when the Novotny regime was sinking deeper into eco-
nomic crisis, the Prague population’s dissatisfaction with living stan-
dards was one of the main catalysts of the reform movement that
peaked with the Prague Spring of 1968. It is characteristic that the
university students’ demonstration of the previous year, which was
brutally suppressed by the police (with one student dying as a result
of a truncheon attack), was essentially a protest over frequent power
cuts at the student residences, as well as heating and lighting outages.
Nevertheless, by the 1960s systematic attempts were being made to
overcome the worst shortcomings and improve the environment. In
the middle of that decade a new swimming stadium was opened with
great pomp at Podoli; Chotkova Street was reconstructed in order to
ease traffic congestion; work was commenced on a pedestrian under-
pass in the middle of Wenceslas Square; and essential repair work was
done to Charles Bridge, the Peti'in View Tower and the Sparta Stadium
at Letna. After the first timid steps at the beginning of the fifties, a mas-
sive building programme finally got under way at various housing
estates around the city. By the 1960s the municipal and state authorities
had given the go-ahead for preparatory work on major transport pro-
jects, most of which were only implemented much later. The most
important of these were the Metro, the North-South arterial road
(incorporating the Nusle Bridge), a system of radial roads and the
reconstruction of the railway junctions. In 1967 work began on the first
Czechoslovak motorway (from Prague to Bratislava), which was not
completed until thirteen years later. It is in the nature of architecture
and town planning that they take slower to initiate than social change,
but they have greater momentum. Most of the major building achieve-
ments that the Husak régime boasted about when they were completed
in the seventies and eighties had been initiated in the previous decades.

Building to battle despondency
One of the best known heroes of “Magic Prague” is undoubtedly the
Golem, a living effigy of destructive power that obeys only the person
who places the mystic “shem” in the opening in its forehead. During
the period of re-Stalinisation described as “normalisation”, new monu-
ments to the “leaders of the proletariat” were to become the Golem’s
grotesque cousins. In 1972, a large statue of Lenin was unveiled on
October Revolution (now Victory) Square, and on Ludvik Svoboda
Embankment, in sight of the plinth which remained of the gigantic
Stalin monument (demolished in 1962), a large statue of Klement
Gottwald was erected in 1973. The city thus symbolically espoused the
revolutionary traditions of irreconcilable social classes, which it was
putting into practice in the purges and campaigns of victimisation
then being waged against the large portion of the nation that had sym-
pathised with the efforts to democratise the country.

As totalitarian conditions once more hardened, broad sections of
the population were seized by a mood of deep despondency, which

desetiletich. V historickém smyslu je skoro symbolické, Ze stavba podzemni drahy, nejvétsiho
a nejnarocnéjsiho prazského projektu druhé poloviny minulého stoleti, zapocala jesté pred na-
stupem normalizace. K slavnostnimu zahdjeni razby prvniho tunelu doslo ve Stétkové ulici na
Pankraci 20. ledna 1969, tedy tii mésice pred dubnovym zasedanim UV KSC, na némz byl
sesazen Alexandr Dubcek a moci se chopila Husdkova staronova garnitura.

Prvni usek Sokolovska — Kacerov s mostem Klementa Gottwalda pres Nuselské udoli byl
predan do provozu za poméru jiz plné zkonsolidovanych 9. kvétna 1974, tedy k devéta-
dvacatému vyroc¢i osvobozeni Sovétskou armadou. Pro staroprazské nostalgiky dodejme, Ze
v souvislosti s tim byly z provozu vyrazeny staré tramvaje s otevienymi ploSinami a zrusena byla
i profese tramvajovych privodcich, ktefi byli nelitostné nahrazeni automatickymi dérovaci jiz-
denek. Otevirani novych tras a stanic metra i nadale slouzilo jako pravidelny ritual k oslavam
budovatelskych uspéchti redlného socialismu, priemz nezbytné rozsifovani sit¢ podzemni
dopravy slibovalo moznost nekonecného slaveni.

Normalizacni modernizaci mésta charakterizuje dlouha rada dalSich ambiciéznich staveb,
které byly slavnostné zahajovany i predavany. S vystavbou novych televiznich studii na Kavcich
horach se sice zacalo uz v roce 1962, k prvnimu vysildni vsak doslo teprve v kvétnu 1970, kdy uz
nejvlivnéjsi médium plné slouzilo novym poradkiim. Béhem dalsich desetileti se areal postupné
rozrustal, az dospél k ponékud prizracné podobé, jakou ma dnes. Vedle ideologické péce o duse
poddanych dbal rezim i na jejich zaludky a vybudoval na prazskych predméstich prvni obii
masokombinaty, velkopekarny, velkomlékarny, velkodribezarny a velkozelinafstvi. Vstiicnost
k nakupnim vasnim obyvatelstva symbolicky vyjadrily nové obchodni domy jako Kotva, M3j ¢i
Druzba oteviené kratce po sobé v poloviné sedmdesatych let. Efektni, architektonicky zajimavé
reSené budovy ovsem nic nezménily na skutecnosti, ze poptavka trvale prekonavala nabidku
a lidé nadale shanéli nedostatkové zbozi pod pulty nebo travili hodiny ve frontach.

VYROBA BYDLENI

K nejtizivéjsim problémem prazského obyvatelstva patiila od prvnich let samostatného Cesko-
slovenska po prvni svétové valce bytova nouze, kterou pozdé&ji prili§ nezmirnilo ani nasilné
vystéhovavani celych skupin obyvatelstva, jez za okupace postihlo Zidy, po valce Némce a za

the party leadership under Gustav Husik decided to tackle by revi-
ving economic growth in order to raise living standards slightly. So
throughout the 1970s there was much greater investment in the
country’s capital city than in previous decades. Historically spea-
king, it is almost symbolic that the construction of the Metro, the
biggest and most ambitious development project in Prague during
the second half of the last century was commenced before the onset
of “normalisation”. The boring of the first tunnel was ceremonious-
ly inaugurated in Stétkova Street in the Pankrac district on 20th Ja-
nuary 1969, i.e. three months before the plenary meeting of the
Communist Party’s Central Committee at which Alexander Dubcek
was ousted and Husak’s neo-Stalinist establishment took power.

The first section of the Metro from Sokolovska to Kacerov via the
“Klement Gottwald” bridge over the Nusle valley came into opera-
tion on 9th May 1974 — the twenty-ninth anniversary of the city’s li-
beration by the Red Army — by which time the old-new regime was
already fully ensconced. For the benefit of nostalgic enthusiasts of
Old Prague we should add that in conjunction with that event all
the old open-platform tramcars were removed from service and
along with them went the post of tram conductor, ruthlessly
replaced by automatic ticket-punch machines. The inauguration of
new Metro lines and stations continued to serve as a regular ritual
celebration of “actually-existing Socialism’s” successes, while the
extension of the underground rail network, which was imperative,
held out the prospect of endless celebrations.

The modernisation of the city during the period of “normalisation”
included a whole number of ambitious buildings that were inaugurated
and completed with great pomp. Although the construction of the
new television studios at Kavéi Hory had been commenced back
in1962, the first broadcasts from there did not begin until May 1970,
when what was now the most influential of the media already slavishly
served the new Establishment. Over the next decades the site was gra-
dually extended until it acquired its present, almost spectral, appea-
rance. In addition to ideological care for the souls of its subjects, the
regime also took care of their stomachs, building the first gigantic
meat processing plants on the city outskirts, along with giant bakeries,
giant dairies, giant poultry farms, and giant vegetable farms. A readi-
ness to accommodate the population’s passion for shopping was sym-
bolically reflected in the construction of new department stores such
as Kotva, M3j and Druzba, opened in quick succession in the mid-se-
venties. However, the buildings’ impressive and architecturally inte-
resting design did nothing to alter the fact that demand always ex-
ceeded supply and people continued to obtain scarce goods through
bribery or by dint of hours of standing in queues.

Production of buildings

From the earliest years of independent Czechoslovakia after World
War I, a shortage of housing was one of the most onerous problems
of Prague’s citizens and the situation was not eased to any great extent
by the forced deportation of whole sections of the population — the
Jews during the Nazi occupation, the Germans after the war, and
hundreds of families regarded as bourgeois by the powers-that-were
during Gottwald’s rule. A systemic solution to the housing crisis was
offered by the avant-garde concepts of the interwar years. They envi-
saged the construction of large, low-cost, highly rationalised buildings
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Gottwalda stovky rodin, jejichz minulost se prisluSnym organtim zdala burzoazni. Systémové TeSeni
bytové krize nabizely staré avantgardni koncepce z mezivale¢nych cast, predpokladajici vystavbu
rozsahlych, aspornych, vysoce racionalizovanych budov s typizovanymi bytovymi jednotkami. Z téch-
to predstav vzeslo uz koncem ctyricatych let prvni povalecné sidlisté Solidarita a koncem padesatych
let na né navazaly nové bytové celky na Petrinach, Sporilové, Zahradnim Mésté nebo Novodvorské.

Rozhodujicim impulzem k budovani obrich satelitnich mést se v poloviné Sedesatych let stala
technologie montovanych betonovych paneld. Jako prvni byla timto zptisobem zahajena roku
1964 na Proseku vystavba Severniho Mésta, kterou uzavielo az dobudovani sidlisté v Cimicich
roku 1986. V letech 1972 az 1985 vzniklo Jizni Mésto a v letech 1977 az 1987 Jihozapadni Mésto,
k tomu po roce 1980 pribyly frada mensich komplex jako sidlisté Barrandov, Repy nebo Petro-
vice. V mnozstvi postavenych byti, zdravotnickych a socidlnich zafizeni, materskych i zakladnich
skol prekonavaly vysledky dosazené v sedmdesatych letech dokonce dobu nejvétsiho pred-
valecného stavebniho boomu na konci dvacatych let. Jenze hon za plnénim kvantitativnich ukaza-
teldi statniho planu sice vylepSoval plosné statistické tudaje, ale zaroven prinasel ¢etné zaporné
duisledky v oblasti kvality. Z estetického, urbanistického i ekologického hlediska byly zasahy do Zivot-
niho prostredi ¢asto brutdlni, architektonicka hodnota novych vytvorti vétsinou sporna a jejich
funkéni vyuziti omezené. Osvicen¢jsi architekti hovorili o ,hypertrofii Skatulovitosti”.

Za priklad vpravdé odstrasujiciho nasili na mésté lze pokladat tsek magistrily vklinény mezi
Narodni muzeum a Vaclavské namésti. Jeji premisténi dnes patii k nejtvrd$im oriskam, jaké se ma-
gistrat spolu s urbanisty pokousi rozlousknout. Do nejzivéjsiho centra mésta byla udajné svedena
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of standardised flats. It was not until the late forties that those ideas
gave rise to the first post-war housing estate Solidarita, which was to
inspire the housing estates built in the late fifties at Petfiny, Spofilov,
Zahradni Mésto and Novodvorska. The decisive spur for the building of
the gigantic satellite settlements on the city outskirts in the mid-sixties
was to be the new technology of concrete-panel assembly. This was first
employed for the construction of North City, which started at Prosek
in 1964 and was not completed until 1986 when the Cimice housing
estate was finished. The South City was created between the years 1972
and 1985, and the South-West City between 1977 and 1987. They were
joined after 1980 by a number of smaller housing estates, such as the
ones at Barrandov, Repy and Petrovice. In terms of the number of
housing units constructed, as well as health and social facilities, and
nursery and primary schools, the achievements of the 1970s even
outstripped those of the pre-war building boom of the late nineteen-
twenties. However, although the rush to fulfil the quantitative
requirements of the state plan improved the overall statistical data,
it also had a major negative impact in terms of quality. From the
aesthetic, town-planning and ecological points of view, the effects on
the environment were often brutal; the architectural worth of the
new buildings was often debatable and their functional application
limited. More enlightened architects would talk about “the crate
syndrome” (Svicha).

The wedging of an arterial road in between the National Museum
and Wenceslas Square might truly be regarded as an example of vio-
lence done to the city. The road’s location is one of the major
headaches being tackled by the city authorities together with urban
planners. Apparently one of the reasons the road was brought right
into the busiest part of the city centre was to allow the regime to deploy
tanks as rapidly as possible in the event of protest demonstrations,
which traditionally centred on the statue of St Wenceslas. The building
of the road cut off Wenceslas Square from its most impressive archi-
tectural feature; it emasculated Vrchlicky Gardens, one of the city’s
most beautiful parks; and it ostentatiously upstaged a number of buil-
dings of great historical worth, such as the present State Opera or the
Art Nouveau building of the Main Railway Station designed by Josef
Fanta. The pathetic road was partly the reason for the demise of
probably the most attractive of Prague’s historical railway buildings, the
neo-Renaissance Té$nov Station from 1875, which was half-demolished
in 1975 and then razed to the ground in March 1984.

A total of almost half a million people were housed in the satellite
towns on the Prague outskirts. Many of them appreciate the proximi-
ty of the countryside, but the endless Lego-like blocks of concrete pa-
nels on the city limits are hard to consider a home in the full sense of
the word. Because investment concentrated on prefabricated housing
estates, the upkeep of traditional areas of Prague was fatally neglected
and they were allowed to decay in a disgraceful fashion. In 1977 the
regime showed its future intentions for the older parts of the city when
it allowed extensive areas of old Zi7kov to be demolished to make way
for standard panel-built houses. The same fate was marked out for the
decaying districts of Karlin, Smichov, Vinohrady and Liben, but fortu-
nately the plans were only implemented to a lesser extent

If one compares the depressing appearance of the aging socialist
housing estates with the present aspect of the aforementioned old dis-
tricts, which are gradually undergoing sensitive revitalisation without

iz toho diivodu, aby v pripadé lidovych demonstraci proti reZimu poslouzila k co nejrychlejsimu pri-
jezdu tanki, které by se takto snadno dostaly az pod ocas bronzového koné sv. Vaclava.
Vaclavské namésti pritom oddélila od jeho pitisobivé dominanty, zmrzacila jeden z nejkras-
néjsich prazskych parkd, jimz byly Vrchlického sady, a ostentativné znehodnotila radu historicky
cennych budov, napriklad dnesni Statni operu nebo Fantovu secesni budovu Hlavniho nadrazi.
S nestastnou magistralou souvisel i zanik snad nejptivabnéjsi ze starych prazskych zelezni¢nich
budov, novorenesan¢niho nadrazi Praha Tésnov z roku 1875, jez bylo v roce 1975 zbofeno
napul a v bfeznu 1984 uplné.

V satelitnich méstech nalezlo stfechu nad hlavou celkem na pil milionu lidi. Mnozi ocenuji
blizkost prirody, ale nekone¢né stavebnice betonovych kvadrti na obvodu mésta se za plnohod-
notny domov daji pokladat jen obtizné. V disledku investic do panelové vystavby se navic fatal-
né zanedbala Gdrzba tradi¢nich prazskych Ctvrtd, které ostudné chatraly. V roce 1977 se ukaza-
lo, jakou budoucnost vlada starsi zastavbé chysta, kdyz nechala zbourat rozsahlé c¢asti starého
Zizkova, aby tak uvolnila prostor standardnim panelaktim. Stejny osud byl uchystan chétrajici-
mu Karlinu, Smichovu, Vinohradtiim ¢i Libni, nastésti se v§ak naplnil jen v mensim méritku.

Porovname-li sklicujici vzhled zestarlych socialistickych sidli§t s nynéjsi podobou uvedenych
ctvrti, které postupné prochazeji citlivou revitalizaci, aniz by ztracely lehce antikvarni Sarm,
uvédomime si, jaké nenahraditelné ztraty Praze hrozily. To, co zbylo ze starého Zizkova, ma
dnes podobné neodolatelnou atmosféru jako Mala Strana, kdyz je$té byla rijem prazské
bohémy a nikoli prvoradym ldkadlem globalni turistiky. M6dni adresy dnes ostatné nabizi
i Smichov, Karlin nebo HoleSovice, velice perspektivni jsou dokonce i Vysocany, které jesté pred
néjakymi deseti lety vypadaly jako chmurné pohrebisté beznadéjné zastaralych tovaren. Neni
vylouceno, Ze néjaky mistr fotografie v budoucnosti objevi i skrytou krasu sidlistnich panelakd,
ale zatim se to zadnému nepovedlo.

VYKLADNI SKRIN POKROKU

Civilizovanému svétu se normalizacni Praha pokousela nastavit jinou tvar, nez jakou znalo
tuzemské obyvatelstvo. Kratce po odhaleni Gottwaldova pomniku na prazském nabrezi se roku
1974 jen o kousek dal proti proudu Vltavy oteviral honosny hotel Inter-Continental. Jeho kon-
cepce byla pripravovana uz v predchozi dekadé, a proto kladla diraz nejen na luxus, ale také
na vysoce kulturni dojem. Movité hosty z ciziny, jimZ byla budova ur¢ena, mélo okouzlovat
diimyslné sladéni vyspélych hotelovych technologii s umélecky hodnotnymi dopliiky, at uz slo
o dila soudobych c¢eskych umélcti nebo o vybrané starozitnosti.

V dalsich letech vsak Sel vyvoj jinou cestou a na kulturni efekty se uz tolik nemyslelo. Vyklad-
nimi skiinémi realného socialismu se stavala spi§ okazala sidla podnikii zahrani¢niho obchodu,
budovana ve stylu internacionalni moderny. Prehlédnout se nedaly obzvlast vézaky na pankracké
vyvySeniné, kde k Motokovu (1975) a Centrotexu (1977) pribyly v osmdesatych letech hotely
Panorama a Forum. Mrakodrap, jenz mél slouzit Cs. rozhlasu, zistava dodnes nedokoncen, byt
se stavi od roku 1978. Zménil se v ruinu, aniz by byl opotfebovan jakymkoli provozem.

V osmdesatych letech se hospodareni rezimu zacalo propadat do stale citelnéjsich potizi
a zadrhaval se i rozjety stroj extenzivni vystavby. V predvecer oslav Prvniho mdje roku 1986 se
nad Prahou prehnal radioaktivni mrak ze sovétského Cernobylu a hned na zac¢atku dal§iho roku
méstem vpravdé symbolicky zarezonoval silny vybuch plynu, ktery znicil budovu Statni plano-
vaci komise, v niz se socialistické hospodareni vymyslelo, a zabil pritom dva lidi. Nékteré
z nejvetsSich prazskych staveb pozdniho komunismu pusobi jako hysterické vykriky. Do skrumaze

losing their slightly old-world charm, one realises the irreparable loss
that Prague would have suffered. What remains of old Zizkov now has
a similarly alluring atmosphere to that of Mala Strana, when it was still
a paradise for Prague’s bohemians and not yet a prime attraction for
global tourists. Moreover, Smichov, Karlin and HoleSovice now offer
fashionable addresses, and even Vysocany is showing promise in that
respect, after decades during which it looked like a dismal graveyard
of ancient factories. It is not inconceivable that some master photo-
grapher will uncover one day the hidden beauty of pre-fab housing
estates , but no one has managed to yet.

A shop window of progress

During the “normalisation” period, the Prague authorities tried to
present a different face to the civilised world than the one that was
familiar to the local population. Shortly after the Gottwald monu-
ment was unveiled on the Vltava embankment in 1974, the opulent
Hotel Inter-Continental was opened just a short way upstream. It
had been conceived in the previous decade, so the emphasis was not
only on luxury but also on refinement. The rich guests from abroad,
for whom the building was intended, were to be captivated by then
sophisticated harmonization of state-of-the-art hotel technology and
accessories of a high artistic standard, such as the works of contem-
porary Czech artists or select antiques

In the subsequent years, however, development took a different
course, and refinement was less of a priority. The shop windows of
“really existing Socialism” now tended to be the ostentatious head
offices of foreign trade concerns, built in the international modern
style. It was impossible to ignore the tower blocks on the hill at
Pankric, where the Motokov (1975) and Centrotex (1977) buil-
dings were joined in the eighties by the Panorama and Forum
hotels. The skyscraper intended for Czechoslovak Radio is still
unfinished, even though it was commenced in 1978. It has turned
into a ruin, without ever having served any useful purpose.

In the 1980s the regime started to experience increasing economic
difficulties and even the juggernaut of extensive construction started to
falter. On the eve of May Day in 1986, the radioactive cloud from the
Soviet Chernobyl power station drifted over Prague, and right at the
start of the following year the city was symbolically rocked by a power-
ful gas explosion that destroyed the building of the State Planning
Commission, where the socialist economic policies were framed, killing
two people in the process. Some of Prague’s biggest buildings from the
end of the Communist era give the impression of hysterical shrieks.
During the period 1976 to 1981 the weird contours of the Palace of Cul-
ture emerged on the Prague horizon among the scrummage of sky-
scrapers at Pankrac. From the outside it looked like a microwave oven,
while the interior resembled a giant railway-station concourse. It was
dubbed Moby Dick by the local population after the title character of
Melville’s novel. A derisive nickname was also coined in those days for
the new tunnel on the reconstructed road on the right bank of the Vlta-
va between the Hlavka and Sverma bridges. The local people came to
the conclusion that the costly project had only been undertaken to pre-
vent traffic noise disturbing deliberations in the nearby central head-
quarters of the Communist Party, so they dubbed it “Husak’s silence”.
Popular consternation was also aroused by the New Stage built as an
annexe to the National Theatre during the lengthy reconstruction
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pankrackych vézaka na prazském horizontu byl v letech 1976 az 1981 zasazen podivné beztvary
Palac kultury, zvenéi podobny mikrovinné troubé a zevnitt odbavovaci hale velkého nadrazi,
ktery si v obyvatelstvu vyslouzil prezdivku Moby Dick podle titulni bytosti slavného Melvillova
romanu Bila velryba. Posmé$né se tehdy zacalo rikat i novému tunelu na rekonstruované
pravobiezni komunikaci mezi Hlavkovim a Svermovym mostem. Prazané usoudili, Ze se naklad-
na stavba uskutecnila jen proto, aby hluk dopravy nerusil schizovani v nedalekém sidle vrchol-
ného stranického organu, a pojmenovali ji proto Husakovo ticho. UZas vyvolala také Nova scéna
pristavéna béhem dlouhé rekonstrukce k historické budové Narodniho divadla. KdyZ narod
roku 1983 poprvé spatfil jeji divny plast i tvary, vymyslel pro ni celou rfadu priléhavych jmen,
napriklad Ocucany bonbén nebo Kure v alobalu.

Budovatelské ambice normaliza¢niho dvacetileti v samém zavéru doslova vyvrcholily gigantickou
televizni vézi vysokou 216 metrt. Stavba, jez se zfejmé nenavratné vepsala do prazského horizontu,
zapocala v listopadu 1985 na misté zruseného zidovského hibitova v Mahlerovych sadech na Zizkové.
Kupodivu neziskala zadnou legra¢ni prezdivku, jez by se vice rozsirila — jako
by na néco takového byla i vyhlaSena prazska ironie kratkd. Pocatkem
devadesatych let, kdyz se stale jesté stavéla, padaly vazné navrhy na jeji
zbourani, ukazalo se vsak, ze dokonceni prijde mnohem levnéji. K jistému
polidsténi podivného tutvaru ze tii tubust, jenz pripominad odpalovaci rampu
kosmické rakety, prispéla obri cernd nemluviiata, ktera na jeho boky osm let
po dokonceni umistil sochai David Cerny.

KAZDODENNI PRAVDA
Budovatelska historie byva zpravidla vroubena slavnostnimi daty zaha-
jeni ¢i ukonceni praci, ale o jejich zpomalovani, preruSovani, popripadé
o chaotickém dohanéni skluzt se nepise. Prazskou kazdodennost sedm-
desatych a osmdesatych let charakterizovala predevsim obrovska rozesta-
vénost, vééné rozkopany terén s provizornimi stezkami a vratkymi mustky pro chodce, hluboké
jamy, vysoka leSeni a dlouhé plechové bariéry kolem stavenist, kde se celé tydny vibec nic
nedélo. Rtzné casti mésta byly ¢as od casu skoro nepriichodné a méstska doprava snad jen
s vyjimkou metra fungovala vinou objizdek a dopravnich kolapsii naprosto nevypocitatelné.
Nezasvéceni cizinci se Casto tazali, jaka pohroma mésto tak straSné poznamenala.

Pravé prazské déjiny této doby, déjiny vykopt, hromad suté a zrezivélych ohrad, uz asi nikdo
nedokaze probadat a sepsat, fotografie nam nicméné umoznuji nahlédnout do nékterych
dil¢ich epizod.

TIZIVE BRIME SKVOSTU

Kdo se uplné nepomatl z hesel o pokroku, musel védét, Ze pritazlivost Prahy pro kulturni svét
rozhodné netkvi v okazalych novostavbach. Vskutku jedine¢nym bylo a je dédictvi jeji minu-
losti, rozsahlé celky stavebnich pamatek v historickych ¢astech mésta i ojedinélé skvosty, které
vznikly za jeho hradbami. V padesatych letech se o stav kostelli, klastert, palaci Slechty
i starych méstanskych domu nikdo nestaral. Vyjimkou se staly ojedinélé rekonstrukce, napri-
klad preména Strahovkého klaStera v Pamatnik narodniho pisemnictvi (1953) nebo znovuvy-
budovani Betlémské kaple (1954), ideologicky motivované obrozeneckymi, respektive husit-
skymi tradicemi v hrubé zkresleném pojeti Zdenka Nejedlého. Inova¢ni duch Sedesatych let
zase vedl k leckdy dosti nasilnym modernizacim, jakou se napriklad stala preména purkrabstvi
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work on the historical building. When, in 1983, the public first set eyes
on its peculiar cladding and shape it thought up a whole number of apt
epithets for it, such as “sucked sweet” or “chicken in baking foil”.
“Normalisation’s” two decades of construction mania literally peaked
at the very end of the Communist regime with the gigantic 216-metre-
high television tower. The building, which has mostly likely altered the
Prague skyline for good, was commenced in 1985 on the site of the
abandoned Jewish cemetery at Mahler Gardens in Zizkov. Oddly
enough it never acquired any widely-accepted funny nickname — as if
even the Praguers’ famed irony was no match for something like
that. At the beginning of the 1990s, when the tower was still under
construction, serious proposals for its demolition were put forward,
but it turned it to be much cheaper to complete it. The strange con-
struction of three tubes, which are reminiscent of a space craft’s
launching pad, was somewhat humanised by the addition of giant
black babies, stuck to the side of it by the sculptor David Cerny eight
years after its completion.

The daily reality

Construction history is generally intersper-
sed with triumphal data about when a project
was inaugurated or completed, but nothing
is said about how projects were delayed or
interrupted, and how lost time had to be
made up for in a chaotic fashion. Everyday
life in Prague during the seventies and eigh-
ties was characterised chiefly by enormous
unfinished construction projects. Every-
where land was dug up, with temporary walk-
ways and rickety wooden bridges for the
pedestrians; deep pits, tall scaffolding and
long corrugated iron fences around building
sites, where nothing happened for weeks on end. From time to time,
certain parts of the city would be totally inaccessible and because of
detours and constant traffic jams, public transport, apart from the
Metro, was totally unpredictable. Uninformed foreigners would often
ask what kind of disaster had devastated the city in that way.

It is unlikely that anyone will ever research and write up the true his-
tory of the Prague of those days, with its holes, pits, piles of rubble
and rusting corrugated iron fences, but photographs enable us to
catch a glimpse of some of the individual episodes.

The burden of architectural treasures

Anyone who was not entirely hoodwinked by the slogans about
“progress” knew full well that Prague’s attraction for the civilised
world was not due to its ostentatious buildings of recent vintage.
What was and still is truly unique is its heritage, the many historical
buildings in the older parts of the city and the outstanding archi-
tectural treasures that came into existence within its walls. In the
1950s, churches, monasteries, palaces of the nobility and even old
town houses were utterly neglected. The only exceptions were a
handful of reconstruction projects, such as the transformation of
the Strahov Monastery into the National Literary Museum (1953) or
the rebuilding of the Bethlehem Chapel (1954), ideologically moti-
vated by Czech Revival or Hussite traditions as crudely interpreted

Prazského hradu v Dam ceskoslovenskych déti. Hodné necitlivé prestavby a dostavby tehdy
postihly zejména rozlehly klasterni komplex v Emauzich, jenz byl koncem valky poboren bom-
bardovanim. Zricené véze tamniho kostela Panny Marie byly v letech 1966-1969 nahrazeny
modernistickymi betonovymi kridly, které pohorsenym véricim pripominaly tu dabelské rohy,
tu Saskovskou ¢apku.

KENVELD

O pamatkové péci se v Praze hodné mluvilo od pocatku Sedesatych let, kdy také vznikl prvni
statni urad, ktery na ni systematicky dohlizel — Praiské stredisko stdtni pamdtkové péce. Uctu k his-
torickému dédictvi a ochotu dbat vsestranné na jeho udrzovani a obnovu deklarovalo od
pocatku také normaliza¢ni vedeni. V cervenci 1971 dokonce vyslo vladni narizeni, jez prohlasi-
lo historické jadro Prahy s celym Starym Méstem, Novym Méstem, Malou Stranou, Hradcany,
Josefovem a VySehradem za méstskou pamatkovou rezervaci, jez se svou rozlohou stala nejvétsi
na svété. Praxe ovSem za proklamacemi pokulhévala, vétSinou se obcas néco vySperkovalo, aby
se rezim blyskl pred cizinou, celek vSak chatral. V zavéru totalitni éry, kdyZz se v prazskych ulicich
stale castéji objevovaly policejni kordony s vodnimi dély, plexisklovymi Stity a dlouhymi obusky
k rozhanéni demonstrantii, poslouzily floskule o pamatkové péc¢i dokonce ke zdivodnéni
represi. Nova vyhlaska z roku 1988 o doplnéni zisad ochrany pamatek v hlavnim mésté Praze
byla zamérné formulovana tak, aby statni organy mohly protestni shromazdéni obéant krimi-
nalizovat z divodii zdanlivé nepolitickych — kviili ohroZeni narodniho dédictvi.

by the Communist culture minister Zdenék Nejedly. The innovatory
atmosphere of the 1960s occasionally gave rise to fairly brutal
instances of modernisation such as the transformation of the
Supreme Burgrave’s Palace into the House of Czechoslovak Children.
In that period the Emmaus monastery complex, damaged by bombing
at the end of World War II, suffered very insensitive reconstruction and
extension; the ruined towers of the Church of Our Lady were replaced
in the period 1966-1969 by modernistic concrete wings that were
described by some disgusted believers as the “devil’s horns” or a
“Jester’s cap”.

Monument conservation was much talked about from the early six-
ties, when a national institution was established to specifically deal
with the issue — Prague Heritage Site. The “normalisation” regime also
declared from the outset its intention to honour the historical heri-
tage and its determination to ensure its extensive preservation and
renovation. In July 1971, a government decree was actually issued
declaring the historical core of Prague, including the whole of the Old
Town, the New Town, Mala Strana, Hradc¢any, Josefov and Vysehrad,
an Urban Monument Preservation Zone, the largest in area in the
world. In practice, however, the regime failed to live up to its promises
and although from time to time something was embellished to impress
outsiders, the overall situation was one of decay. At the end of the totali-
tarian era, when police cordons made increasingly frequent appear-
ances on the Prague streets, complete with Perspex shields, batons and
water cannon to disperse demonstrators, lip service to monument
preservation was actually used by the regime as a pretext for repression.
A new decree issued in 1988 as an addendum to the by-laws governing
monument preservation in the capital was deliberately worded to allow
the state authorities to prosecute citizens participating in demonstra-
tions on the grounds that they were “threatening the national heritage”.

The Royal Way

During the “normalisation” years, Prague gave the impression of a
precious exhibit in the depositary of a seedy museum, which was
abandoned to its fate because the director preferred to use his limited
resources to finance a staff canteen to appease his employees. A select
handful of buildings underwent truly spectacular renovation, such as
St George’s Convent within the Castle, the St Agnes Convent in the
Old Town (which became a branch of the National Gallery), and the
Lobkowitz Palace, also within the Castle precincts, which was acquired
by the National Museum. However, because of the unnatural condi-
tions of socialist planning, the work on them became so costly that
funds were unavailable for necessary repairs elsewhere. Throughout
the seventies and eighties, for instance, the repairs to the Tyn church,
which had already been started, were allowed to stagnate in a dis-
graceful fashion, so that the twin towers were hidden behind scaffol-
ding for nearly two decades. The streets of the older parts of the city
made an even more woeful impression, with its narrow lanes, courty-
ards and shops turned into warehouses, the pervasive smell of mildew
from neglected cellars, asphalt patches in historically precious
paving... In an attempt to improve the appearance and atmosphere of
the city, a pedestrian zone was established in the early eighties between
Republic Square and National Avenue, intended as a sort of ele-
gant promenade in the very heart of the socialist metropolis. After
its triumphal inauguration in November 1985, renovation activity
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NA CESTE KRALU

Normalizacni Praha pusobila jako vzacny exponat v depozitafi chudého muzea, které jej
ponechava svému osudu, nebot reditel z omezeného rozpoctu radéji financuje zrizeni kuchynky
pro zaméstnance, s nimiz musi byt zadobre. Vskutku okazale bylo obnoveno nékolik vybranych
objektt, napriklad klastery sv. Jifi na Hradé a sv. Anezky na Starém Mésté, kde byly zfizeny pobocky
Narodni galerie, nebo Lobkovicky paldc na Hrad¢, ktery ziskalo Narodni muzeum. Prace na nich
se vsak vinou neprirozenych podminek socialistického hospodareni natolik prodrazila, Ze uz nezby-
valy prostfedky na nezbytné opravy jinde. Po celd sedmdesata
a osmdesata 1éta kuprikladu ostudné vazly zapocaté opravy Tyn-
ského chramu, jehoz véZe se za leSenim skryvaly bezmala dvacet let.
Jesté ubozeji putsobil parter starych casti mésta: ulicky, dvorky,
kramky preménéné ve skladisté, zavany plisné z neudrzovaného
sklepniho podzemi, asfaltové zaplaty v historicky cenné dlazbé.

Snaha vylepédit vzhled i atmosféru mésta vedla pred polovinou
osmdesatych let k vytvoreni pési zony mezi naméstim Republiky
a Narodni trfidou, jez se méla stat jakymsi elegantnim korzem
v samém srdci socialistické metropole. Po jejim slavnostnim
otevieni v listopadu 1985 se
stavebni kapacity presunuly do
hlubin zchatralého Starého
Mésta, kde zacaly kompletné
opravovat nékolik ulic na staro-
davné trase ¢eskych krald, po niz
se jejich korunovaéni pravody
ubiraly ze staromeéstského sidla
pobliz Prasné brany do katedraly
na Hradcanech.

Kralovska cesta, jez vedla od namésti Republiky pres Staroméstské
namésti a Karliv most aZ na Hrad, byla koncipovana jako vykladni
skifnl, v niz by nakladné obnovené pamatky podtrhovaly prednosti
socialistické vlady, jez se o né dokazala tak velkoryse postarat. Na jejim
vzhledu se proto nesetfilo, stacilo v§ak odbocit do nékteré z vedlejsich
ulic, aby se clovék opét ocitl mezi ruinami. Ohromujici kontrast
nakonec pusobil spi§ kontraproduktivné: zfetelné demonstroval,
kolik je rezim ochoten investovat do faleSného zdani. Zaroven nutno
priznat, Ze vedle propagacnich a turistickych efekt mél projekt
i z urbanistického hlediska jisty smysl. Jako tzky prinik do zanedbaného celku nejstarsi méstské za-
stavby, jejiz diikladna renovace byla driv nebo pozdéji nevyhnutelnd, se podobal jakési pateri, k niz se
mohlo upinat dalsi postupné zvelebovani prilehlych a pozdéji tieba i vzdalenéjsich ulic a objektii.

Prvni zrekonstruovany usek Kralovské cesty byl za ticasti nejvyssich predstaviteli socialistického
statu slavnostné otevren v listopadu 1987, cely projekt se vSak dockal dokonceni az v novych pod-
minkach po listopadu 1989. Odér tpadku a chatrani vyvanul z velké casti staré Prahy teprve
v prubéhu devadesatych letech, kdy se jeji zakouti diky moznostem soukromého podnikani dokoran
oteviela komerénimu vyuziti. Domy dostaly nové fasady, okna nové ramy, mnohé z kouzla jedinec-
ného prostiedi se tim vsak vytratilo.
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shifted to the heart of the dilapidated Old Town, where a thorough
overhaul commenced on a number of streets located on the ancient
coronation route of the Czech kings from their seat in the Old Town
nearby the Powder Tower to the cathedral at Hradc¢any. The Royal
Way, which runs from Republic Square via the Old Town Square and
Charles Bridge to the Castle was conceived as a shop window, whose
monuments, restored at great expense, would underscore the virtues
of the socialist regime, which took such lavish care of them. Thus no
expense was spared on restoring their appearance. However, one sim-
ply needed to turn off into one of the side streets to find oneself
among ruins once more. In the end, the devastating contrast tended
to prove counter-productive: it was blatant evidence of how much the
regime was prepared to invest in order to create a false impression. At
the same time one must admit that apart from its propaganda and
tourist value, the project also served a certain purpose in town-plan-
ning terms. This narrow strip within the otherwise neglected oldest
part of the city, whose thorough renovation was sooner or later
inevitable, constituted a sort of linchpin encouraging the gradual
refurbishment of neighbouring areas — and maybe remoter streets and
buildings.

The first reconstructed section of the Royal Way was solemnly inau-
gurated in the presence of the supreme representatives of the socialist
state in November 1987, but the project as a whole was not completed
until after the change of regime in 1989. The odour of decay and
neglect only gradually disappeared from a large part of old Prague
during the 1990s, when its nooks and crannies were made fully
available for commercial use thanks to the revival of private enterprise.
Houses received new facades and new windows, but much of the magic
of those unique surroundings was lost in the process.

Open city

The political changes that occurred in November 1989 were immediate
reflected in the city’s appearance. During the first days and weeks the
city streets became one continuous billboard -like at the time of the
Soviet invasion in August 1968 — on which political opinions and move-
ments harshly suppressed for decades by the Communist regime could
at last find expression. Freedom of speech was soon joined by sponta-
neous free trading, and like a symbolic permeation of both, impro-
vised stalls with the latest free publications began to mushroom at busy
locations, and they became the first lucrative businesses.

At the beginning of the 1990s the changes to Prague were fairly
unplanned. Their pace was not determined by decisions of the powers-
that-be but by the spontaneous energy of individuals, which was boosted
by a decision of the Federal Assembly in 1990 legalising private enter-
prise. Above all the city’s streetscape was revitalised with surprising
speed, bringing into existence commercial infrastructures, services,
and extensive accommodation and catering facilities. The entrepre-
neurial spirit even permeated the concrete-panel housing estates in the
satellite towns, expressed chiefly in the creation of all sorts of shops in
spaces originally intended for storing prams and buggies.

Likewise the city got rid of the most glaring symbols of the old regime.
Statues of “proletarian leaders” and banners with Communist slogans
were removed from public spaces. Dozens of streets and squares, as well
as several Metro stations, were given new names, and buildings that had
once been forcibly taken over and used for the Communist Party

OTEVRENE MESTO

Zména politickych pomeéra v listopadu 1989 se v tvari mésta odrazila okamzité. V prvnich dnech
a tydnech se prazské ulice staly — podobné jako v srpnu 1968 — souvislou plakatovaci plochou, na niz
se konecné dostavaly ke slovu politické sméry a nazory, které komunisticky rezim dlouha desetileti
tvrdé potlacoval. Svobodné hlasani myslenek zacaly brzy doprovazet také spontanni obchodni akti-
vity, pfi¢emz prolnuti obojiho symbolicky ztélesnily improvizované stanky s aktudlnimi tiskovinami,
které hromadné vyrastaly na frekventovanych mistech a stavaly se prvnim lukrativnim byznysem.

Prazské promény v devadesatych letech probihaly zpocatku dosti Zivelné. Dynamiku jim neudava-
lo rozhodovani nadfizenych organd, ale spontanni ¢inorodost obcant, jez se neobycejné vzedmula,
kdyz se Federalni shromazdéni v roce 1990 usneslo, Ze soukromé podnikani uz nadale nebude trest-
nym ¢inem. Prekvapivé rychle se ozivil predevsim parter mésta s obchodni infrastrukturou, sluzba-
mi, ubytovacimi a stravovacimi zafizenimi. Podnikavost pronikla i do panelové zastavby v satelitnich
méstech, kde se jejim typickym projevem staly rozmanité kramky v prostorach urcenych pivodné
k ukladani détskych kocarka.

Mésto se rovnéz zbavovalo nejnapadnéjsich symboltl minulého rezimu. Z verejnych pros-
transtvi byly odstranény sochy viidcti proletaridtu i transparenty s agitacnimi hesly, desitky ulic
a nameésti i nékteré stanice metra zménily nazvy, a budovy, které si kdysi
nasilim privlastnil aparat komunistické strany, zacaly slouzit jinym Gceltim.
Nové, rozumnéjsi vyuziti se hledalo i pro cerstvé dostavéné reprezentativni
stavby, jimiz si chtél byvaly rezim ve chvili dpadku dodat sebevédomi, a to
i za cenu neumérnych stavebnich a provoznich nakladt. Stranicky hotel
Praha v Dejvicich nebo novostavby obvodnich sekretariatd z poslednich let
pred prevratem pripominaly ze vSeho nejvic pevnosti, peclivé zabezpecené
pred pronikanim jakychkoli zavanti zvenci, a bylo krajné obtiZzné prevést je
do standardnich podminek demokratického provozovani.

Nepriznacnéjsi udalosti tohoto prechodného obdobi mély casto podobu
jakychsi happeningti zosnovanych mladymi umélci. K déjinam roku 1990 neod-
myslitelné patfi nepovolené vysilani prvni soukromé rozhlasové stanice Stalin, jez si své tajné studio
ziidila v podzemi zbouraného Stalinova pomniku na Letné, odkud byla po nékolika dnech vysilani
vyhnana zmatenymi staitnimi organy. Vizualnim symbolem ducha doby se v nasledujicim roce stal
rizovy tank na smichovském namésti Sovétskych tankistd, ktery sochar David Cerny tajné v noci pie-
maloval z ptivodni vojenské zelené, ¢imz humorné uzavrel vleklé diskuze, zda by pamatecni vozidlo
s kanénem nemélo ziistat i nadéle na podstavci jako vyraz trvalé vdécnosti osvoboditeltim z roku 1945.

MAJETEK HLEDA MAJITELE

Zakabonéna, Seda, nesCetnymi omezenimi spoutana Praha jako by nahle setrasla letitou
skleslost a zazracné pookrala. Hrnuly se do ni miliony zahrani¢nich navstévnikd ochotnych
utracet penize za vSemozné zazitky ¢i suvenyry, vSude se nabizely pokoje k pronajmuti, hospody,
vinarny i bary pfestaly dodrzovat zaviraci hodiny a obchtidky rychle ménily dosavadni sortiment.
Na naméstich, narozich i mostech vyhravali od rana do noci muzikanti i celé kapely. Na byvalém
sokolském, pozdéji spartakiadnim stadionu na Strahové se v 1été 1990 uskutecnil obrovsky kon-
cert legendarnich Rolling Stones s ndzvem DzZungle a o dva roka pozdéji tu vystoupila i slavna
skupina Pink Floyd. V ulicich centra se ovS§em objevili také prvni Zebraci. Zatimco driv méla
valna cast obyvatel zhruba stejné prijmy, svobodné podminky prély spi§ tém dravéjSim. Pro
nékoho nastavaly casy euforie, jini se zatrpkle vyrovnavali s frustraci.

bureaucracy were put to new use. Efforts were also made to find a new
and more sensible use for the ceremonial buildings only recently
erected at enormous cost by the old regime in an effort to boost its
self-confidence in the face of decline. These were buildings that were
disproportionately costly to run, such as the Hotel Praha in Dejvice
for the regime’s private guests, or the district Party secretariats erected
in the final years of the regime, which most closely resembled fortres-
ses, carefully shielded from any winds of change; it proved extremely
difficult to adapt them to operate within democratic conditions.

The most typical events of that transitional period often took the form
of happenings dreamed up by young artists. Among the unforgettable
happenings of 1990 were the unlicensed broadcasts by the first private
radio station, dubbed Radio Stalin, which set up a secret studio below
the plinth of the former Stalin monument at Letna, from which it was
expelled by the bewildered state authorities. The following year, a visual
symbol of the spirit of the times was to be the tank on the Square of
Soviet Tank Troopers in Smichov, which the sculptor David Cerny
secretly painted pink one night, thus bringing to a humorous end the
protracted discussion about whether or not the commemorative ve-

hicle with its cannon should remain on its

plinth in the square as an expression of lasting
gratitude to the liberators of 1945.

Property in search of an owner

Dour, grey and shackled with countless restric-
tions, Prague suddenly seemed to throw off its
decades-old despondency and miraculously
start to recover. Millions of foreign visitors
thronged into it, ready to spend their money
on experiences and souvenirs of every kind.
there Accommodation was on offer every-
where, the pubs, wine cellars and bars stopped
observing closing-times, and shops soon
changed their range of goods. Musicians and entire bands played from
morning to night on squares, street corners and bridges. At the former
Sokol — more recently Spartakiad — stadium at Strahov an enormous
concert with the legendary Rolling Stones took place in the summer
of 1990 entitled Jungle and two years later the celebrated band Pink
Floyd played there too. But beggars also made their appearance on city
streets for the first time too. Whereas previously the overwhelming
majority of the population received almost the same income, freedom
tended to favour the more predatory members of society. For some it
was the coming of euphoric times, while others coped bitterly with
frustration.

It soon became evident that the problems could not be tackled by
mere cosmetic changes. In his New Year’s speech in 1991 President
Vaclav Havel summed up the situation with an apt parable: “We knew
that the house we had inherited was not in good shape. The stucco was falling
off in places, the roof looked rather dubious, and we had doubts about some
other things as well. After a year of examination, we have discovered to our
distress that all the piping is rusted, the beams are rotten, the wiring is badly
damaged. We know that the reconstruction already planned and anticipated,
will take much longer and be much more expensive than we originally
believed. We have discovered that what a year ago seemed to be a neglected
house is essentially a ruin.”
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Zahy se ukazalo, ze pouhé kosmetické zmény ke zvladnuti problémi nestaci. V novoro¢nim
projevu roku 1991 to prezident Vaclav Havel vyjadril vystiznym podobenstvim: , Védeéli jsme, Ze
diim, ktery jsme zdédili, neni v dobrém stavu, omitka tu a tam opaddvala, stiecha vypadala dost podezrele,
méli jsme podezient o leccems dalsim. Po roce prizkumnych pract zjistujeme, Ze veskeré potrubi je zrezivélé,
tramy jsou shnilé, elektrika je v havariynim stavu a rekonstrukce, kterou jsme si naplanovali a na kterou
Jsme se tesili, bude trvat déle a bude nds stat podstatné vic, nez jsme si zprvu mysleli. Zjistujeme, Ze to, co
se ndm pred rokem jevilo jen jako zanedbany dim, je v podstaté ruina.”

K opravdu systémové zméné vykrocilo Ceskoslovensko kratce nato cenovou liberalizaci
a celou radou velkych majetkovych prevodi. Po schvaleni zakona o mimosoudnich rehabili-
tacich zapocal stat vracet zabaveny majetek byvalym vlastnikim formou restituci, kratce nato se
rozbéhla tzv. mala privatizace, v niz se prodejny, dilny a jind mensi zarizeni prodavala v drazbach
soukromym zajemciim, a na podzim 1991 zapocala prvni vina kupénové privatizace. V Praze
i v celé republice se roztocily opravdu velké penize. Rubem svobodnych pomért, otevienych
hranic a volného trhu se stavaly nesvary, jaké Prazané az dosud znali vétSinou jen z detektivek
americké drsné Skoly: obrovské financ¢ni transakce na hrané zakona, rozsahla korupce, prosti-
tuce, Sifeni drog. Kriminalita vyrazné rostla, statni sprava ztracela respekt a leckdy i kontrolu
nad prekotnym rozvojem mésta.

Novi majitelé nemovitosti obc¢as povysovali komeréni zajmy nad socidlni a kulturni ohledy.
Zejména pii opravach, rekonstrukcich a modernizacich v historickém centru mésta dochazelo
casto k neSetrnym zasahtim do prostiedi. Diky dirazu na rychlost a hospodarnost stavebnich
uprav i na praktickou vyuzitelnost objekti se tvar mésta radikalné proménila béhem nékolika let,
casto ovsem ke zdéSeni pamatkart. Staroprazsky parter se sice vymanil z apadku a zacal inten-
zivné 7it, rozsahla leSeni pred zraky kolemjdoucich ohleduplné zakryvaly polopriisvitné nylonové
clony, nékdejsi omselou noblesu ovSiem casto nahradily dryjac¢nické reklamy a kyce.

K absurdnim hrickam doby patfilo dominantni postaveni prodejcti sovétskych vojenskych
cepic mezi poulicnimi prodejci v okoli Kralovské cesty. Také nové prodejni galerie vytvarného
uméni si v historickém centru zfidili prevazné umélci a galeristé ze zemi byvalého Sovétského
svazu. VySkoleni v socialistickém realismu, dokazali sviij projev snadno prizptsobit turistickému
zajmu o magicky realismus staroprazskych motivii a témat. Autenticky kolorit spi§ mizel, jeho
karikatury se mnozily.

JADRO A OKRAJE

Krom ukold, které se vynorily s novymi casy, se Praha musela také néjak vyrovnat se v§im, co v ni
zistalo po minulém rezimu rozestavéné. V roce 1992 byla dokoncena jiz zminéna zizkovska tele-
vizni véZ, celkem plynule se naddle pokracovalo v budovani dalsich tras a stanic metra, zapotiebi
vSak bylo pribrzdit rozjetou, investicné nesmirné naroc¢nou vystavbu panelovych sidlist, jejichz
koncepce se prezila.

V prvni poloviné devadesatych let byla dokoncena sidlisté na Barrandové, Cerném Mosté
a v Repich, nova bytova vystavba vak uz neméla byt takto uniformni. Dali rozvoj Sel cestou
mensich, vynalézavéji komponovanych komplext bytovych domit v atraktivnich lokalitach, z nichz
odbornici vyzdvihuji napriklad obytny soubor Hvézda v Bievnové (1994-2000) nebo vilové domy
v Michli (1999-2002). Trvalo ovSem vic nez deset let, nez se v oblasti investic do podobnych
zaméru snizilo nebezpeci rozsahlych podvodii, dluht a bankrotii. I proto se zpoc¢atku mnohem
vic rozmohlo budovani priméstskych vesnicek z typizovanych, architektonicky bohuzel ¢asto bez-
cennych rodinnych domki, které v obrovském mnozstvi vyrostly vSsude kolem Prahy.

34

Shortly afterwards, Czechoslovakia took the first steps towards syste-
matic change by means of price liberalisation and a whole series of
large-scale property transfers. Following the adoption of legislation on
extrajudicial rehabilitation, the state started to return confiscated pro-
perty to its former owners in the form of “restitution” and this was fol-
lowed shortly by the so-called “minor privatisation” whereby shops,
workshops and other smaller facilities were auctioned to private buyers.
Then, in autumn 1991, the first round of “coupon privatization” got
under way. Big money truly started to circulate in Prague and through-
out the country. The seamy side of freedom, open frontiers and the free
market was to emerge in the form of vice, which the people of Prague
had previously known only from American crime fiction: enormous
financial transactions on the fringes of the law, widespread corruption,
prostitution, drug dealing, etc. Criminality rose sharply, and public
administration lost respect. It also sometimes even lost control over the
helterskelter development of the city.

The new property owners sometimes allowed commercial interests to
override social and cultural considerations. Often inconsiderate
encroachment on the environment occurred during repairs, recon-
struction work or modernisation in the historical centre of the city.
Because refurbishment was carried out with an emphasis on speed and
low costs, as well as on putting the buildings to practical use, the face of
the city was radically transformed in the course of a few years, often to
the dismay of preservationists. While the streetscape of Old Prague had
freed itself from decay and embarked on a lively existence, with semi-
transparent curtains considerately shielding the extensive scaffolding
from the gaze of passers-by, the former dingy gentility was over replaced
by brazen advertisements and kitsch. Among the absurd vagaries of the
time was the dominance of stalls selling Soviet military caps and fur hats
among the street vendors alongside the Royal Way. In addition, the
commercial art galleries in the Old Town were mostly established by
artists and gallery owners from the countries of the former Soviet
Union. Schooled in Socialist Realism they had little trouble adapting
their style to tourists’ taste for magic realism on Old Prague themes.
The authentic local colour tended to disappear while caricatures of it
mushroomed.

The core and the periphery

Apart from the tasks that emerged with the new conditions, Prague
also had to cope with everything that remained half-built from the
old regime. In 1992 the aforementioned Zizkov television tower was
completed and the construction of further Metro lines and stations
continued almost uninterruptedly. It was necessary, however, to put
the brakes on the highly costly programme of panel-built housing
construction that still survived.

The first half of the 1990s saw the completion of the housing esta-
tes at Barrandov, Cerny Most and Repy. However, subsequent housing
construction would not be undertaken in such a uniform way. Later
development gave priority to smaller blocks of flats, more imagina-
tively arranged in attractive localities, such as the Hvézda housing
complex at Brevnov (1994-2000) or the villa-style houses at Michle
(1999-2002). It took ten years, however, before investment in simi-
lar projects was no longer dogged by the risk of extensive fraud
and bankruptcy. That also helps explain why initially there was a
much greater expansion of housing estates on an enormous scale
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Podobné vyraznym krajinotvornym prvkem se v okrajovych castech mésta staly rozlehlé
komeréni ¢i industrialni aredly, zejména casto kritizované obri hypermarkety se sklady
a parkovisti.

Bylo by jisté zajimavé srovnat nynéjsi podobu takto zastavénych lokalit s fotografiemi jejich
predchoziho stavu, jenze se to prakticky neda uskutecnit. Za minulého rezimu se v téchto
mistech vétSinou tahly nevzhledné plané plevele, divokych skladek a drobnych staveb souvise-
jicich s energetikou, vodarenstvim ¢i kanalizaci. AZ na vyjimky, k jakym patrily zahradkarské
kolonie, §lo o sklicujici pustinu, ktera nikomu, pokud je nam znamo, nestala za diakladnéjsi
fotografické dokumentovani.

Co se tyCe nové vystavby ve vnitini Praze, stfetavalo se v jejim koncipovani od pocatku hledisko
progresivni, k budoucnosti zamérené urbanistiky s hlediskem pamatkarskym. Oba trendy maji
své radikalni zastance, ktefi jsou dnes s vyvojem vétSinou nespokojeni, protoze Sel prevazné ces-
tou kompromisti. Urbanisté soudi, ze pamatkari svym presprilis silnym vlivem prestavbu mésta
neblaze brzdi, jenze pravé v Praze ma tihnuti k setrvacnosti asi vétSsi cenu nez prili§ razné
prosazovani aktualni estetiky. Prolinani starého s novym bylo citlivé a zajimavé reseno v arealu
Prazského hradu, jehoz prostory se po cela devadesatd léta stale vice oteviraly verejnosti.
Navstévnici ocenuji rozsahlé rekonstrukce zahrad a historickych budov i nékteré mensi nové
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in all the suburbs around Prague, consisting of standardised family
homes, often of no architectural worth, alas.

A similarly conspicuous addition to the landscape in the outlying
areas of the city were the sprawling commercial or industrial zones,
particularly the gigantic hypermarkets with warehouses and car
parks that were frequently the target of criticism.

It would doubtlessly be interesting to compare the present appea-
rance of those built-up areas with photographs of how they used to
appear. Unfortunately it is practically an impossible task; under the old
regime, those areas mostly consisted of unsightly weed-infested tracts
of land, covered in illicitly dumped waste and small structures to do
with electricity or water supply, or sewage treatment. With rare excep-
tions, such as areas of allotments, it was a dismal wasteland, which, to
our knowledge, no photographer bothered to document.

As far as new building in the inner city was concerned, there was,
from the outset, a conceptual clash between the progressive, forward-
looking town planners on the one hand, and the preservationists on
the other. Both trends have their radical supporters, who are now
generally dissatisfied with the way things have evolved, because it was
mostly at the price of compromise The town planners believe that the
preservationists have too much influence, which they use to retard the
city’s redevelopment — despite the fact that in Prague of all places, a ten-
dency towards inertia would seem to be sensible than the over-vigorous
assertion of contemporary aesthetics. There has been a sensitive and
interesting attempt to blend the old and the new within the precincts
of Prague Castle, whose grounds were gradually opened to the public
in the course of the 1990s. Visitors can appreciate the extensive recon-
struction of the gardens and historical buildings, as well as a number
of minor modern additions, such as Josef Pleskot’s footpath and pedes-
trian tunnel through the Deer Moat (1996-2002) or the Orangery in
the Royal Garden by Eva Jificna (1995-1998). These seemingly mar-
ginal works have received high praise from experts at home and
abroad. Otherwise, the large ambitious projects have tended to be
situated within a broad band of older parts of the city, which are of less
interest to the preservationists. They are located in built-up areas that
mostly date from the nineteenth and twentieth centuries.

Major new buildings

It is unlikely that so many varied architectural styles, themes or opi-
nions ever made their mark on Prague in such a short time span. As
soon as the frontiers opened up, Czech architects set off to view the
free world in search of what they might use back home, while dis-
tinguished architects from abroad started to seek commissions in
the fabled city on the Vltava. Among the elite of the profession was
Frank Gehry, who, in association with local architect Vlado Milunic,
built during the period 1993-1997 an extravagant office building on
Jirasek Embankment, dubbed the Dancing House. The equally
renowned Jean Nouvel came up with a similarly eccentric design for
the Golden Angel centre at Smichov (1996-2000).

During the nineteen-nineties two main trends emerged in Prague’s
new architecture, each of which challenged in a distinct way the
arrogant pomposity of the concrete palaces of late-Communism.
Already during the old regime an alternative elite of local architects
had started to develop an ethic of truthfulness, ordinariness,
abstemiousness and humility, which gave rise to a kind of severe,

realizace, napriklad upravu cesty s tunelem pro chodce v Jelenim prikopu od Josefa Pleskota
(1996-2002) nebo Oranzérii v Kralovské zahradé od Evy Jificné (1995-1998). Tato zdanlivé
marginalni dila vysoce ocenila odborna verejnost doma i ve svété.

Jinak ovSem velké, ambiciézni projekty nalezly prostor k realizaci nejcastéji v Sirokém pasu
starSich, nikoli vSak pamatkové nejcennéjsich ¢asti mésta. Zasazeny jsou do zastavby, ktera prevazné
pochazi z devatenactého a dvacatého stoleti.

VELKE NOVE STAVBY

Snad nikdy neproniklo do Prahy v tak kratkém obdobi tolik rozmanitych architektonic-
kych styll, témat ¢i nazora. Cesti architekti se po otevieni hranic vydali obhliZet svobod-
ny svét, aby si vybrali, co pouziji doma, a také vyznacni svétovi architekti se zacali uchazet
o zakazky v povéstném mésté nad Vltavou. K opravdové elité patril zejména Frank Gehry,
ktery spolu s tuzemskym spoluautorem Vlado Miluni¢em postavil v letech 1993-1997
extravagantni kancelarskou budovu na Jirdsové namésti, znamou pod jménem Tandcici
dim. Srovnatelné slavny Jean Nouvel podobné vystfedné pojednal centrum Zlaty andél na
Smichové (1996-2000).

V devadesatych letech se ve vzhledu novych prazskych budov daly uz na prvni pohled
rozpoznat dva hlavni myslenkové proudy, z nichz kazdy podstatné jinak polemizoval s aro-
gantni pompéznosti betonovych paldcti pozdniho komunismu. Neoficialni elita domacich
autori si uz za minulého rezimu vypéstovala etiku pravdivosti, obycejnosti, stfidmosti
a pokory, jez vyustila v jakysi prisny, okazale neokazaly minimalismus odmitajici laciné efek-
ty. Jejich stavby dutsledné cti prostfedi, material i predpokladany tcel a v mnohém navazuji
na predvalecny funkcionalismus. Ten mél ve své dobé vyslovné internacionalni charakter,
avSak pozdéji se stal — vzhledem k mimoradné Sirokému uplatnéni v Praze dvacatych
a tricatych let — vSeobecné uznavanou vizitkou c¢eské moderni architektury.

Druhy vyrazny proud devadesatych let byl orientovan postmodernisticky. Ve svété, odkud do
Prahy dorazil s jistym zpozdénim, uz ponékud slabl a ztracel dynamiku, u nés v§ak nalezl skvély
prostor k oziveni, nebot svou hravosti, ironickymi citacemi, intelektualismem i zabavnou roz-
marnosti prijemné kontrastoval s pritroublymi monumenty z let nedavno minulych. Gehry
s Milunicem i Nouvel inklinovali spi§ k postmoderni vstricnosti, zatimco ¢eské smérovani k prisné
askezi, obohacené o prvky ,high tech”, ztélesnila napriklad stroha kancelarska budova OMG
v Rimské ulici na Vinohradech (1993-1994) nebo Studiovy dtim pfistavény v téze ulici k arealu
Ceského rozhlasu (1996-2000). Zdarilych novych budov vyrostlo oviem v Praze vic, napriklad
vysoce elegantni palac Euro na Vaclavském namésti (1999-2002), centrum Metrostav v Libni
(1997-2000) nebo centrum Corso v Karliné (1999-2001), které ze staré tovarny vytvoril dalsi
vyznamny svétovy architekt Ricardo Bofill.

Vedle realizaci, které se tési respektu u laikti i odbornikd, se dlouha rada dalsich jevi spis sporné.
Ostré polemiky se vedly hned na pocatku devadesatych let okolo vystavby hotelu Four Seasons
pobliz Karlova mostu a s jednoznacné kladnym ohlasem se nesetkal ani obchodné-administrativni
palac Myslbek (1993-1996), postaveny primo na hranicich Starého Mésta v proluce mezi ulici
Na Prikopé a Ovocnym trhem. Vyhrady provazeji budovu Hypobanky na nedalekém namésti
Republiky (1996-1999), hotely Renaissance ¢i Don Giovanni a mnoho dalSich napadnych, le¢
méné presvédcivych prazskych novostaveb.

Brodovo “mésto polemické” tak opét oZilo — nejen v politice a novém socialni rozvrstventi, ale
také v nazorech na architekturu.

spectacularly unspectacular minimalism that eschewed tawdry
effects. Their buildings show consistent respect for surroundings
and materials, as well as the intended purpose, and to a great extent
they draw their inspiration from pre-war Functionalism, which in its
days was international in character but later, because of its wide use
in Prague in the 1920s and 1930s, became the universally recognised
trademark of Czech modern architecture.

The second distinct trend in nineties architecture was post-
Modernistic in orientation. Elsewhere in the world, from which it
arrived in Prague slightly overdue, its dynamism had waned somewhat,
but here it found excellent scope for revival, since its playfulness, its
ironic use of quotation, its intellectualism and its entertaining freaki-
ness were in pleasant contrast with the doltish monuments of the
recent past. Gehry, Miluni¢ and Nouvel all inclined towards post-
Modern openness, whereas the Czech version tended towards severe
asceticism incorporating high-tech features: among the most typical
examples of this is the gaunt OMG office building in Rimska Street
in Vinohrady (1993-1994) or the Studio Building erected as an
annexe within the Czech Radio complex (1996-2000). Plenty of
other successful buildings have sprung up in Prague, such as the
extremely elegant Euro Building on Wenceslas Square (1999-2002),
the Metrostav Centre in Libeni (1997-2000) or the Corso Centre in
Karlin (1999-2001), which the distinguished international architect
Ricardo Bofill created out of an old factory.

In addition to those projects, which have won the respect of
experts and laypeople alike, there are many that are rather more
controversial. At the very beginning of the 1990s, a bitter dispute
erupted over the construction of the Four Seasons Hotel in the
vicinity of Charles Bridge and there were also misgivings over the
Myslbek shopping and office complex (1993-1996), built right on
the borders of the Old Town in the vacant lot between the street Na
Prikopé and Fruit Market. Reservations were also expressed over
the Hypobanka building in the nearby Republic Square
(1996-1999), the Renaissance and Don Giovanni hotels and many
other striking but less persuasive examples of modern architecture
in Prague.

Thus Brod’s “city of polemic” has been revived — not only in politics
and the new social stratification, but also in views on architecture.

Light and shade

External features, the structure of the skull, or folds of skin,
wrinkles and skin colour are not the only characteristics of the
human face; there is also the inner expression that emanates
from it. The same applies to the face of a city. The memories
aroused by photos a quarter of a century old, evoke that strange
state of devastation that one could survive fairly comfortably, so
long as one was prepared to forgo everything that was not avai-
lable because of the status quo. The standard of living of the
overwhelming majority of the population was governed by strict
income regulations and did not vary to any great extent. Higher
incomes chiefly came from various non-legal activities, most
often moonlighting, corruption or currency black-marketeering,
and those who were able to acquire them generally kept quiet
about it. People mostly drove older cars manufactured in the
socialist bloc and there was not even any great variation in the
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SVETLA I STINY

Pro lidskou tvar nejsou charakteristické pouze vnéjsi rysy, stavba lebky a zahyby, vrasky ¢i
zbarveni pleti, ale také niterny vyraz, jaky z ni vyzaruje. Totéz plati o tvari mésta.
Vzpominky, které v pamétnicich vyvolavaji ctvrtstoleti staré fotografie, evokuji zvlastni
marasmus, ktery se dal celkem pohodlné prezivat, pokud clovék dostatecné rezignoval na
vie, co bylo vinou pomért nedostupné. Zivotni tiroven naprosté vétiny obyvatelstva, piis-
né davkovana podle mzdovych predpist, se prilis nelisila. Vétsi prijmy vétsinou plynuly jen
z rozmanitych $mé za hranici zakona, nejcastéji z melouchi, korupce ¢i ¢erného trhu s valu-
tami, a kdo si je dokazal zajistit, nedaval to obvykle moc najevo. Na silnicich prevladaly
star§i automobily socialistické vyroby a vétsi rozdily se nedaly vypozorovat ani v kvalité oSa-
ceni lidu v ulicich, kam trochu barevnosti vnaseli snad jen ojedinéli prikopnici punku
s oranzovymi kohouty na hlavach. Vlada slibovala, Ze pracujicim zajisti klid na praci, a to
v jistém smyslu opravdu dokazala.

Vieobecnou Sed nivelizace vystridaly kratce po prevratu barvité kontrasty, které nepripravené
obyvatelstvo leckdy traumatizovaly. Ti, jimZ se dafilo, ucpavali starou uli¢ni sit stovkami luxus-
nich automobild, nebot se k jejich nové nabytému statutu nehodilo pouzivat méstskou hro-
madnou dopravu, preplnéné lidové hospody v centru mésta ustoupily desitkim luxusnich
restaurantu zejicich prazdnotou a misto kramkiti s béznym zbozim denni potfeby se v parteru
meésta objevily drahé butiky. K charakteristickym znakiim doby patfil zanik tradi¢nich velkych
kavaren, z nichZ mnohé pamatovaly jesté Rakousko-Uhersko. Nékteré jako Slavia nebo Malo-
stranska kavarna se hostiim nadlouho uzavrely, jiné byly bezohledné pohlceny finan¢nimi astavy,
aby nadale slouzily jako bankovni pobocky. Misto zavedenych lacinych bufetd, lidovych pivnic
a obstaroznich kavaren videnského strihu se zacaly uplatiiovat propracované zahrani¢ni kon-
cepty gastronomickych provozoven, hlavné italské pizzerie, irské puby, americké McDonaldy ¢i
Kentucky Fried Chicken, popripadé restaurace exotické provenience. Lesk svétovosti dodala
hlavnim tfidam elegantni kasina, ve vedlejsich ulicich se vS§ak nepomérné vic rozmnozily malé
herny s radami hracich automatu.

K Zivotu mésta zacaly brzy nedilné patfit napadné cizi mensiny. VétSinu trzist ovladli Vietnamci
a Cinané, nejtéz8i manualni prace ve stavebnictvi odvadély cety Ukrajincti, média oviem nejradéji
referovala o prilivu mladych Americ¢and, ktefi pry v Praze hodlali najit obdobu Hemingwayovy
Parize. Utvorila se také zbrusu nova tuzemska mensina, a to z nejriznéjSich osob, které se
nedokazaly nebo nechtély prizptisobit pomértim, ztratily praci i domov a prezivaly na ulicich,
nejcastéji v okoli Hlavniho nadrazi a centralnich stanic metra. Rubem svobody se stala rostouci
kriminalita, s niZ souvisi i prostituce a $ifeni navykovych drog. Stejné jako vSechna velka mésta,
méla i Praha odedavna své socialni dno, jeho bida vSak nyni vyvstavala zfetelnéji nez driv. Prispi-
valo k tomu i televizni zpravodajstvi, které od drivéjsiho povinného lakovani na rizovo na cas
sklouzlo k opacnému extrému.

V prvni poloviné devadesatych let Zili mnozi podnikavéjsi obyvatelé mésta ponékud
blouznivym ocekavanim zazracné prosperity. Realnym podminkam se postupné vic prizpui-
sobovali teprve v nasledujicim obdobi dil¢iho rozéarovani, zatim vSak nedoslo k povéstné-
mu utlumu, jaky v Praze vidy znova obrusuje hrany novinek a dodava jim patinu. Tvofivy
rozmach rozhodné nepolevil, spi§ zacal hledat a nalézat spolehlivéj$i opory. V poloviné
prvni dekady jednadvacatého stoleti ve mésté nevladne ani mrtvolny klid, ani revolucni
vasné. Zda se, ze se puls konec¢né ustalil v Zivém, pravidelném rytmu, ktery nehrozi vyhas-
nutim ani infarktem.
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clothes people wore on the street, where the only occasional
colourful element was provided by the pioneers of punk with
their orange mohawk hairstyles. The government promised the
working people peaceful conditions for their work and in a cer-
tain sense it really achieved it.

Shortly after the fall of the Communist regime, universal greyness
gave way to colourful contrasts that somewhat traumatised the
unprepared populace. The well-off crammed the old web of streets
with hundreds of luxury cars, because it was not in keeping with
their newly-acquired status to use public transport. Overcrowded
pubs in the city centre were replaced by dozens of luxury restaurants
that stood empty, and expensive boutiques were opened in the place
of shops with everyday goods. A mark of the times was the demise of
the traditional large cafés, many of them dating back to the Austro-
Hungarian empire. Some of them, such as the Slavia or the Mala
Strana Café, were closed to the public for a long time, other were
unscrupulously gobbled up by financial institutions and converted
into banks. In place of the traditional cheap buffets, pubs and aging
Viennese-style cafés, foreign-style eating places started to open up,
above all pizzerias, Irish pubs, American McDonald or Kentucky
Fried Chicken diners, and occasionally restaurants with exotic
cuisines. Elegant casinos brought some international flamboyance
to the main boulevards, although they were far outnumbered by the
little bistros that mushroomed on the side streets with rows of slot
machines for the down-market gamblers.

Conspicuous foreign minorities soon started to become part and
parcel of the city’s atmosphere. Most of the markets were dominated
by Vietnamese or Chinese, while the heaviest manual work in the
building trade was carried out by Ukrainians. The media, however,
preferred to focus on the influx of young Americans, who were
apparently seeking something akin to Hemingway’s Paris. In addi-
tion, a brand new local minority came into existence, made up of
all sorts of individuals who were unable or unwilling to adapt to
their circumstances, had lost their jobs and homes and lived on the
streets, mostly in the vicinity of the Main Station and the city-centre
Metro stations. The downside of freedom was the rise of criminali-
ty, and the related phenomena of prostitution and drug trafficking.
Like all capital cities, Prague had its “lower depths” since time
immemorial, but poverty was now more visible than before. This
was assisted by television news, which had removed the rose-tinted
spectacles imposed by the old regime and for a while went to the
other extreme.

In the first half of the 1990s, many of the Prague’s more enter-
prising citizens lived in the rather fanciful anticipation of miracu-
lous prosperity. During the subsequent period of partial disen-
chantment they gradually came to reconcile themselves with the
actual state of affairs, although so far there has been no sign of the
notorious economic crisis that throughout history has abraded the
sharp edges of innovation and covered them in verdigris. The crea-
tive boom definitely did not abate but rather started to seek and
find more depen-dable support. Halfway through the first decade
of the 21st century the city neither deathly calm nor revolutionary
fervour prevail. It looks as if its pulse has finally settled into a lively,
regularly rhythm.

PO DVACETI LETECH

Soucasnd Praha stale vic patfi tém, ktefi si sviij vztah
k poméram, v nichz jim je dano zit, utvareli uz za
novych podminek. Na plani v mistech Stalinova pomni-
ku ¢i kolem Nové scény Narodniho divadla se pro-
hanéji skateboardisté, v parcich a po naplavkach se
jezdi na koleckovych bruslich, Vltava se hemzi vylet-
nimi ¢luny, po nocich se daji obrazet cetné rockové

kluby. Mladez s uméleckymi ambicemi uz nevysedava ve
Cpicich putykach ctvrté cenové skupiny, jejichZz po-
vazliva kouzla predchozim generacim svidné pred-
vad¢él Bohumil Hrabal, ale v tutulnych literarnich
kavarnach, kam se neostychaji vstoupit ani ty nejde-
likatnéjsi slecny.

Soucasna Praha ma mnoho tvari a mnoho vyrazi.
I pravda o ni je mnohotvarna. Néktera mista dosud
vyzaruji duchovné vroucné nalady raného stfedovéku,
néktera uchovavaji potemnélé odlesky novoroman-
tismu a secesni dekadence, néktera jsou prodchnuta
inZenyrskym optimismem levicové avantgardy z prvni
poloviny dvacatého stoleti. Nadhera vrcholné gotiky
se tu prolina s nadherou vrcholného baroka, ale v malebnych zakoutich Malé Strany ztstava
pevné zabydlen stary dobry biedermaier jako pravzor staroprazského idyli¢na. Nejstarsi vinu
pramyslové revoluce z druhé poloviny devatenactého stoleti dodnes pripominaji ojedinélé
pozustatky starych tovaren v nékdejsich délnickych ctvrtich, fada z nich vsak uz byla béhem
poslednich let napadité prestavéna na modni loftové byty, studia, kluby, ateliéry ¢i galerie.
V nejnovéjsich stavbach plné rezonuje duch jednadvacatého stoleti.

Soucasna Praha se da fotografovat jako vzacny soubor starozitnych klenott i jako dynamické
moderni mésto ve vyvoji, ale stale se v ni jesté daji objevit depresivni scenérie, v nichz jako by se
Cas zastavil nékdy v normaliza¢cnim bezcasi. Bylo uz feceno, Ze obraz vytvoreny souhrou
dimyslnych technologii vyvolava dojem objektivity, jenZe spoust vidycky macka clovek, ktery vi,
co chce zvécnit, a navic ¢asto plni néjaké zadani. Pokud by se chtél soustredit na stinné stranky
dnesniho Zivota, jisté by také neprisel zkratka. Zalezi na perspektivé.

V této knize se nové snimky ridi perspektivou starSich zabért, které pochazeji z archivi
riznych fotograf. Nékteri mésto v osmdesatych letech chladné dokumentovali, nékteré
poburoval jeho stav, jini se pokouseli zaznamenat snahy o jeho vylepseni. Soubor fotografii
porizenych o dvacet let pozdéji vypovida pouze o tom, co se ve vybrané vyseci zménilo, vysled-
ny dojem z konfrontace v§ak nechava na publiku.

Viktor Slajchrt

Twenty years on

Increasingly today’s Prague belongs to those whose relationship
with their surroundings has been formed in the new conditions.
Skateboarders cavort around the level area near the former Stalin
monument or behind the New Stage annexe of the National
Theatre, and roller skaters throng the parks and the quays, while
the river teems with pleasure craft and reflects the lights of dis-
cotheques. Young people with artistic ambitions no longer sit
around in reeking pubs, whose precarious allure was beguilingly
portrayed to previous generations by Bohumil Hrabal, but in cosy
literary cafés that even the most delicate of young ladies have no
qualms in frequenting.

Today’s Prague has many faces and many expressions. And the
truth about it is equally multifaceted. Some places still exude the
spiritually fervent moods of the early Middle Ages, others retain the
somewhat sombre reflections of neo-Romanticism and Secessionist
decadence, while yet others are redolent of the engineering opti-
mism of the left-wing avant-garde of the first half of the twentieth
century. The splendour of High Gothic mingles with the splendour
of High Baroque, but in picturesque corners of Mala Strana good
old Biedermeier remains firmly ensconced as the archetype of the
Old Prague idyll. The first wave of the Industrial Revolution in the
second half of the nineteenth century is today recalled by occasional
relics of factories in the former working-class quarters, but many of
them in recent years have been transformed into fashionable attic
apartments, clubs, studios or galleries. The latest buildings are fully
imbued with the spirit of the twenty-first century.

Today’s Prague can be photographed as a rare collection of antique
gems or as a dynamic modern city in development, but it is still pos-
sible to discover within it depressing landscapes in which time seems
to have stood still at some moment during the timelessness of “nor-
malisation”. It has already been stated that a picture created by
means of the interplay of ingenious technologies evokes an impres-
sion of objectivity, but the shutter release is always pressed by a con-
crete individual who knows what he or she wants to immortalize,
and often it is in order to fulfil some commission. It would be just as
easy to focus on the darker sides of present-day life. It all depends
on the point of view.

In this book the new photos are governed by the points of view of
the older photographs, which are selected from the personal
archives of the various photographers. Some of them documented
the city matter-of-factly in the 1980s, others were offended by the
state it was in, while yet others tried to record efforts to improve it.
The set of photographs taken twenty years later simply testifies to
what has changed in a given segment but leaves it up to the viewer
to decide what to make of the confrontation between the two.

Viktor Slajchrt
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Malostranské stiechy, Mald Strana, Praha 1
Mala Strana roofs, Prague 1
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Pohorelec, Hrad¢any, Praha 1
Pohortelec, Hrad¢any, Prague 1
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Nerudova ulice, Mald Strana, Praha 1
Neruda Street, Mald Strana, Prague 1
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Malostranské namésti, Mald Strana, Praha 1. Vpravo praceli barokniho chrdamu sv. Mikul4dse.
Mald Strana Square, Prague 1. At right the facade of the Baroque church of St Nicholas.
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Mosteckad ulice, Mald Strana, Praha 1

Mosteckd Street, Mald Strana, Prague 1
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Vrtbovskd zahrada, Mal4d Strana, Praha 1.
Ndroéna rekonstrukce jedine¢né

barokni zahrady byla dokon¢ena v roce 1998.
Vrtba Gardens, Mald Strana, Prague 1.

The ambitious reconstruction of these unique
Baroque gardens was completed in 1998.
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Kampa, Mald Strana, Praha 1
Mald Strana, Prague 1

Kampa,
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Hellichova ulice, Mald Strana, Praha 1. Do historického centra Prahy se na misto asfaltovych koberct vritila tradi¢ni mozaikovd kamennd dlazba.
Hellichova Street, Mal4d Strana, Prague 1. The traditional mosaic stone paving has returned to the centre of Prague in place of asphalt.
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Vlasskd ulice, Mald Strana, Praha 1

Vlasskd Street, Mald Strana, Prague 1
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Hristé Petfin, Mald Strana, Praha 1
Children's playground, Petiin, Mald Strana, Prague 1
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[:Jjezd, Mald Strana, Praha 1. Z pomniku obétem komunismu se nakldnéji bronzové plastiky Olbrama Zoubka.
Ujezd, Mald Strana, Prague 1. The Monument to the Victims of Communism with leaning bronze statues by the sculptor Olbram Zoubek.
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Praha 1
Prague 1

Mal4 Strana,
Mal4 Strana,

Cihelna ulice,
Ciheln4 Street,
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Misensk4 ulice, Mald Strana, Praha 1. Zchdtraly dam ,,U KynzlG“ byl restaurovdn s pomoci granta Magistrdtu hl. m. Prahy.
Misenskd Street, Mald Strana, Prague 1. The dilapidated house “U Kynzl” was restored with the help of grants from the Prague City Council.
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Valdstejnskd zahrada, Mald Strana, Praha 1. Na pozadi Hradéan monumentdlni sala terrena,
v letni sezoné misto kondni mnoha kulturnich akei.

Wallenstein Gardens, Mald Strana, Prague 1. The monumental sala terrena,
the site of many cultural events during the summer, with Hrad¢any in the background.

66

67



Sovovy mlyny, Mald Strana, Praha 1. Ndkladné zrekonstruovand pamitka je v sou¢asnosti vyuzita jako stdinek moderniho uméni.

Na ndplavee socha Zidle od Magdaleny Jetelové.
Sova's Mills, Mald Strana, Prague 1. Reconstructed at great cost, the historic building now houses a museum of modern art.

Magdalena Jetelovd's sculpture “Chair” stands on the stone pier.
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Karltiv most, spojujici Malou Stranu se Starym Méstem,

Praha 1. Staroméstskd mosteckd véz.

Charles Bridge, linking Mald Strana with the Old Town, Prague 1.
The Old-Town Bridge Tower.
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Kt#izovnické ndmésti, Staré Mésto, Praha 1. Nalevo kostel sv. Franti§ka, souc¢dst kldstera

fadu kiizovnikua s ¢ervenou hvézdou, éelné kostel sv. Salvatora v Klementinu.

Square of the Knights of the Cross, Old Town, Prague 1. To the left the Church of St Francis,

part of the monastery of the Order of Knights of the Cross with the Red Star, en face St Saviour's Church, Clementinum.
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Domy na Smetanové ndbrezi, Staré Mésto, Praha 1.
Pohled od Vltavy z Karlova mostu.
Houses on Smetana Embankment, Old Town, Prague 1.

View from Charles Bridge.
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Jilsk4 ulice, Staré Mésto, Praha 1.
Historické drevéné vykladce znovu oZivaji.
Jilsk4 Street, Old Town, Prague 1.

Historical wooden signboards are making a comeback.
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Soubéh ulic Karlova a Semindrskd, Staré Mésto, Praha 1.
Barokni fasdda domu U Zlaté studny

s figurdlni §tukovou vyzdobou.

Junction of Karlova and Semindrsk4 streets,

Old Town, Prague 1. The Baroque facade of the House
of the Golden Well with figurative stucco decoration.
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Maridnské ndmésti, Staré Mésto, Praha 1. Budova Nové radnice postavend v . 1908-11 podle pldant arch. O. Polivky.
Vynikad plastickou vyzdobou ¢eskych socharti. Dnes sidlo primdtora hlavniho mésta Prahy.
Marian Square, Old Town, Prague 1. The New Town Hall, built 1908-11 to the plans of the architect Osvald Polivka,

boasts striking sculptural decoration by Czech artists. It now houses the offices of the LL.ord Mayor of Prague.
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Staroméstské nameésti, Staré Mésto, Praha 1.

Park na misté novogotického kridla

Staromeéstské radnice, zni¢eného v roce 1945.

Pohled na kostel sv. Mikuldse

na Starém Mésté a do Parizské ulice.

Old Town Square, Prague 1. The small park replaced
the neo-Gothic wing of the Old Town Hall

destroyed in 1945. View towards St Nicholas Church

on the corner of Parizskd Street.
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Havelska ulice, Staré Mésto, Praha 1. Jiz od stfedovéku misto kondni trhua.
Havelska Street, Old Town, Prague 1, a market-place since the Middle Ages.
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Ungelt (Tynsky dvur), Staré Mésto, Praha 1. Historie byvalého kupeckého dvora sahd do stfedovéku, ndzev ,,Ungelt” oznadoval ve staronéméiné clo.
Ungelt (Tyn Court), Old Town, Prague 1. The history of this former trading yard goes back to the Middle Ages; “Ungelt” is an Old-German word for customs duty.
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menované na Tylovo divadlo, nese opét svij historick

The Fruit Market, Old Town, Prague 1. The Estates Theatre — renamed the Tyl Theatre in 1948 — once more bears its historical name.

rej

ésto, Praha 1. Stavovské divadlo, v roce 1948 p

Ovocny trh, Staré
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Ulice Na Rybnicku, Nové Mésto, Praha 2. Romdnsk4d rotunda sv. Longina.
V pozadi novd budova Institutu Cervantes.

Na Rybnic¢ku Street, New Town, Prague 2. The Romanesque rotunda of
St Longin. In the background the new building of the Cervantes Institute.
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Ulice V Kolkovné, Staré Mésto, Praha 1

V Kolkovné Street, Old Town, Prague 1
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Lazarsk4 ulice, Nové Mésto, hranice mezi méstskymi ¢dstmi Praha 1 a Praha 2
Lazarskd Street, New Town, the border between Prague's 1st and 2nd districts
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Viclavské namésti, Nové Mésto, Praha 1. Centrum obchodniho a spole¢enského Zivota bylo dégjistém fady vyznamnych udadlosti v déjindch zemé.
Wenceslas Square, New Town, Prague 1. The centre of the city's commercial and social life was the site of many important events in the country's history.
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Viclavské ndmésti, Nové Mésto, Praha 1. Pohled z Mustku.
Wenceslas Square, New Town, Prague 1. View from Mustek.
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Ulice Na Ptikopé, hranice mezi Starym a Novym Méstem, Praha 1
Na Piikopé Street, the border between the Old and New Towns, Prague 1
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Ulice Na Prikopé,

okraj Starého Mésta, Praha 1.
Novostavba paldce Myslbek
vyplnila proluku, vzniklou

po demolici vystavniho pavilonu
uméleckého spolku Myslbek

v 50. letech 20. stoleti.

Proluka, slouzici jako park,

spojovala Prikopy s Ovoecnym trhem.

Na Prikopé Street, Old Town side,
Prague 1. The recent Myslbek
Building filled the gap left by the
demolition of the exhibition hall

of the Myslbek Arts Association

in the 1950s. The open space was
turned into a park that linked

Na Prikopé with the Fruit Market.
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Pasdz Jalta, Vdclavské ndmésti, Nové Mésto, Praha 1
Yalta Passage, Wenceslas Square, New Town, Prague 1
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Pasdz Prace, Vaclavské namésti, Nové Mésto, Praha 1
Prdce Passage, Wenceslas Square, New Town, Prague 1
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Pasdz Paldace Metro, Ndrodni tfida, Staré Mésto, Praha 1
Metro Passage, National Avenue, Old Town, Prague 1
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Pasdz Cernd ruze, Na Prikopé, Nové Mésto, Praha 1
Black Rose Passage, Na Prikopé, New Town, Prague 1
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Ndmeésti Republiky, na hranici mezi Starym a Novym Méstem, Praha 1
Republic Square, on the borders of the Old and New Towns, Prague 1
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Obecni dam, ndmésti Republiky, Praha 1

— reprezentativni objekt po rozsdhlé rekonstrukei

opét slouzi jako vyznamné kulturné-spolecenské centrum.
Municipal House, Republic Square, Prague 1

— after extensive reconstruction this ceremonial building
again functions as a major cultural and social centre.
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Klimentska ulice, Nové Mésto, Praha 1.

Na misté neobarokniho Spac¢kova domu z pocdtku 20. stoleti

bylo v roce 1993 postaveno nové administrativné-obchodni centrum.
Klimentskd Street, New Town, Prague 1.

A new office and commercial centre was built here in 1993

in place of the Neo-Baroque Spacek House

from the beginning of the 20th century.
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Tésnov, pomezi Karlina a Nového Mésta, Prahy 8 a Prahy 1.

Nddhernd neorenesanéni budova nddrazi Tésnov byla v roce 1985 odstielena v souvislosti s vystavbou Severojizni magistrdly.
Tésnov, on the borders of Karlin and the New Town, Prague 8 and Prague 1.

In 1985 the magnificent Neo-Renaissance building of Tésnov Station was demolished to make way for the North-South arterial road.
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Masarykovo nddrazi, Nové Mésto, Praha 1. Nejstarsi prazské ndadrazi nese od roku 1990 opét ndazev ,,Masarykovo*.
Masaryk Station, New Town, Prague 1. Since 1990, the oldest station in Prague once more bears the name of the first Czechoslovak President.
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Nddrazni ulice, Smichov, Praha 5. Vpravo ndrozi obchodné-administrativniho centra Zlaty andél.

Autor projektu Jean Nouvel pouzil na fasddu velkoplosnou grafiku Wendersova andéla.

Station Street, Smichov, Prague 5. At right a corner of the Golden Angel commercial and administrative centre.

The architect Jean Nouvel incorporates on the facade a huge serigraphed image of the angel from Wim Wenders' film Wings of Desire.
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Obchodné-administrativni centrum Zlaty andél, Nddrazni ulice, Smichov, Praha 5§
The Golden Angel shopping and office centre, Station Street, Smichov, Prague 5
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Plzenskad ulice, Smichov, Praha S. Uliéni priaceli vyrobni haly byvalé Tatrovky (dfive Ringhofferovych zdvoda), dnes obchodni komplex.
Plzen Street, Smichov, Prague 5. The facades of the assembly shops of the former Tatra (originally Ringhoffer) works, now a commercial complex.
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Ulice Kovdkt, Smichov, Praha 5

“Metalworkers' Street”, Smichov, Prague S
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Letohrddek Kinskych, Hole¢kova ulice, Smichov, Praha S. Objekt byl bezmadla 20 let uzavien kviili havarijnimu stavu.

Po rekonstrukcei od roku 2005 opét slouzi verejnosti a sbirkam Ndrodniho muzea.

The Kinsky Summer Palace, Hole¢kova Street, Smichov, Prague 5. The building was closed for almost twenty years because of its perilous state.
After its refurbishment, completed in 2005, it once more serves the public and the collections of the National Museum.
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Rasinovo ndbrezi, Nové Mésto, Praha 2. Pul stoleti po vdle¢né destrukci ndrozniho domu naproti Jirdskovu mostu
obsadil volnou plochu architektonicky unikdt — tzv. Tanc¢ici dadm Vlada Milunic¢e a Franka O. Gehryho.

Rasin Embankment, New Town, Prague 2. A half a century after the wartime destruction of the corner building opposite Jirdsek Bridge,
a unique piece of architecture, the “Dancing House” of Vlado Miluni¢ and Frank O. Gehry was built on the vacant plot.
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Pohled do strmé Stl’tvného ulice, Zi?kov, Praha 3 Konévova ulice,v Ziikov, Praha 3
A view of the steep Stitny Street, Zizkov, Prague 3 Koniev Street, Zizkov, Prague 3
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Jic¢inskd ulice, Ziikov, Praha 3. Novd dominanta Ziikova, novostavba komplexu LLuxembourg Plaza je z dalSich stran ohrani¢ena ulicemi
Premyslovskd, Lucemburskd a Sudoméiskd; vyrostla na misté vyhorelych gardzi.

Jicinskd Street, Zizkov, Prague 3. The new dominant feature of the Zizkov district is the Luxemburg Plaza, bounded on its remaining sides by
Premyslovskd, Lucemburskd and Sudoméiskd Streets; it replaces some burnt-out garages.
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Vinohradska tida, Vinohrady, Praha 2.

Vinohradské trznici hrozila po pozdru v roce 1986
demolice, diky zdarilé rekonstrukci

byl historicky objekt zachrdnén.
Vinohrady Avenue, Vinohrady, Prague 2.

The Vinohrady Market was under threat of demolition in
1986 after a fire, but the historical building

was saved thanks to a successful reconstruction.
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Na Htebenkdch, Smichov, Praha S. Solitérni vila dokldd4d vysokou troven prvorepublikové funkcionalistické architektury.

Obnova objektu probéhla s prispénim grantu Magistrdatu hl. m. Prahy.

Na Hrebenkdch Street, Smichov, Prague S. This villa demonstrates the high standard of Functionalist architecture in the First Republic.
The building was renovated with the help of a grant from the Prague City Council.
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Safaf'l’kova ulice, Vinohrady, Praha 2
Safarik Street, Vinohrady, Prague 2
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Borodinsk4 ulice, Vrsovice, Praha 10
Borodin Street, Vrsovice, Prague 10
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Jeruzalémskad ulice, Nové Mésto, Praha 1. Funkcionalistickd budova trafostanice z 20. let 20. stoleti a jeji citlivd renovace ( — architekt Ladislav L.dbus).
Jeruzalémskd Street, New Town, Prague 1. The sensitive renovation of a Functionalist transformer sub-station from the 1920s (architect Ladislav Ldbus).
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Ktizikova ulice, Karlin, Praha 8. Priklad revitalizace industridlni architektury
na administrativné-obchodni centrum

(Corso Karlin, autori R. Bofill, J. P. Carniaux).

Krizik Street, Karlin, Prague 8. An example of industrial architecture
revitalised as an office and commercial building

(Corso Karlin, architects R. Bofill, J. P. Carniaux).
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Ulice U Plyndrny, Michle, Praha 4. I byvald kotelna Prazské obecni plyndrny dnes slouzi administrativnim déelim ( — ANTA, architekti K. Scheib a T. Velinsky).
U Plyndrny Street, Michle, Prague 4. The former boiler house of the Prague Municipal Gasworks now serves as an office building
(AINNTA, architects K. Scheib a T. Velinsky).
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Pernerova ulice, Karlin, Praha 8. Administrativni budova ,,Kotelna“, jejiz ndzev naznacduje puvodni vyuziti rekonstruovaného

prumyslového objektu z 19. stoleti (Claudio Silvestrin Architects, L.ondyn, architekti C. Silvestrin, L. Parilli, O. Kamphoff, AED Project, Praha).
Perner Street, Karlin, Prague 8. The “Kotelna” (boiler house) office block, whose name commemorates the original use of this converted 19th-century
industrial building (Claudio Silvestrin Architects, .ondon, architects C. Silvestrin, L. Parilli, O. Kamphoff, AED Project, Prague).

158 159



L}

i RS
L F \‘i -:"\"\‘\;
NN

.
LA T
B T 1 0 s b

Tyl

Pernerova ulice, Karlin, Praha 8. Administrativni budova z upravené energocentraly

(- Qarta, architekti J. Rezdk, M. A. Tomas, P. Holub) sousedi s budovou téhoz posldni na predchozi strané.
Perner Street, Karlin, Prague 8. The “Machine House” an office building created out of a former power station
(Qarta, architects J. Rezdk, M. A. Tomas, P. Holub) stands alongside the building on the previous page.
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Poupétova ulice, Holesovice, Praha 7. Proména objektl tovdrny na stroje v centrum moderniho uméni DOX ( — architekt I. Kroupa).
Poupétova Street, Holesovice, Prague 7. The DOX modern art centre was formerly an engineering factory (architect I. Kroupa).
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Osadni ulice, Holesovice, Praha 7. Rekonstrukei a dostavbou byvalé tovdrny na vyrobu uzenin a prazské sunky vznikd
polyfunkéni objekt s restauracemi, obchody, ateliéry, byty a gardzemi ( — Studio Olgoj Chorchoj).

Osadni Street, Holesovice, Prague 7. The reconstruction of a former smoked-meats and Prague-ham factory to create
a multifunctional complex with restaurants, shops, studios, flats and garages (Olgoj Chorchoj Studio).
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Ptivozni ulice, HoleSovice, Praha 7. Administrativni budova, prestavba nékdejsi sodovkdarny ( — architekti M. Kohout, Z. Jiran, P. Hocke).
Ptivozni Street, Holesovice, Prague 7. This office building is a converted drinks factory (architects M. Kohout, Z. Jiran, P. Hocke).
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Ziikov, Praha 3, pohled z Vitkova. Vysoko nad horizont vystupuje Zizkovska televizni véz, nejvyssi stavba Prahy.
Zizkov, Prague 3. View from Vitkov. The Zizkov television tower, the highest building in Prague, towers above the horizon.
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Karlin, Praha 8. Ukdzka regenerace jednoho z prazskych ,brownfields®.
Karlin, Prague 8. An example of Prague “brown field” regeneration.
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Stanice metra B Palmovka, Liben, Praha 8
Palmovka metro station, line B, Liben, Prague 8
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Sazka Arena, Oceldrskd ulice, pomezi Libné a Vysoc¢an, Praha 9.

Objekt je souédsti projektu vicetiéelového komplexu Zeleny ostrov, pldnovaného na misté zdvodu CKD Lokomotivka.
Sazka Arena, Oceldfskd Street, on the borders of Liben and Vysoéany, Prague 9.

The building is part of the Green Island multifunctional complex, planned to replace the CKD locomotive works.
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Zoo Praha, U Trojského zamku, Troja, Praha 7.
Promény prazské zoologické zahrady pokracuji novym
pavilonem Indonésk4 dzungle — otevien v listopadu 2004.
Prague Zoo, Troja, Prague 7.

The transformation of the Prague zoological gardens
continued with the opening of the new Indonesian
jungle pavilion in November 2004.
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Koupalisté Kobylisy, ulice Na Stirce, Kobylisy, Praha 8
Kobylisy swimming baths, Na Stirce Street, Kobylisy, Prague 8
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Stanice metra B Cerny Most, Cerny Most, Praha 14, povrchova stanice s bo¢nimi ndstupisti a nadzemnim vestibulem v tézisti komeréni zény.
Stanice metra B Rajskd zahrada, Cerny Most, Praha 14, s ojedinélym tfidroviiovym feSenim ndstupistniho prostoru.

Cerny Most metro station, line B, Prague 14. The surface station with its lateral platforms and above-ground vestibule is the focal point of the Cerny Most
shopping complex. Rajskd zahrada metro station, line B, Prague 14, with its unusual three-level platform area.
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Stanice metra C Roztyly, Chodov, Praha 11
Roztyly metro station, line C, Chodov, Prague 11
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Chodov, Praha 11. Proména méstského aredlu.
Chodov, Prague 11. Transformation of an urban area.
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Stanice metra B Radlickd, Radlice, Praha 5
Radlickd metro station, line B, Radlice, Prague 8
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Barrandovsky most, spojnice Branika a Hlubo¢ep, Praha 4 a Praha §
Barrandov Bridge, linking Branik and Hlubo¢epy, Prague 4 and Prague S
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Nuselsky most (dfive most Klementa Gottwalda) spojuje méstské ¢dsti Praha 2 a Praha 4
Nusle Bridge (formerly named after Klement Gottwald) links Prague 2 and Prague 4
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Letisté Praha — Ruzyné na severozdpadnim okraji Prahy, Ruzyné&, Praha 6. Nové odbavovaci haly.
Prague Airport at Ruzyné, on the north-west outskirts, Prague 6. The new passenger terminal.
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Dékujeme vSem, kdo dali k dispozici fotografie pro reprodukci v této publikaci
Our thanks to all those who supplied photographs for reproduction in this publication

Seznam fotografi a poskytovateli fotografii:
List of photographers and providers of photographs:
(¢isla udavaji stranu / numbers refer to pages)

Archiv architekta Ladislava Labuse (152)

Best Sport (175 dole / below)

Zdenék Borek (190, Metrostav)

Miroslav Fokt (42, 44, 46, 70, 72, 76, 90, 98, vSe / all of them MHMP)
Benjamin Fragner (160, VCPD)

Petr Franta architekti (193 — druha zprava dole / below, 2th on the right)
Ester Havlova (167, Jiran-Kohout architekti)

Petr Hejna (157, Prazska plynarenska, a. s.)

Josef Husak (101, 119, 172, 192, posledni dvé / last two Metrostav)

Jitka Janatkova (12, 88, 138, 144)

JKA - Jiran-Kohout architekti, s. 1. 0. (166)

Letisté Praha (193, tri dole / three times below)

Miloslav Kolar (118, 128, 182, 186)

Jaroslav Koran (33, 124 — vlevo / on the left)

Miroslav Krob a Miroslav Krob jr. (8 — 11, 13 — 17, 30 — 32, 35, 36, 39, 41, 43,
45, 47 - 49, 53, 69, 71, 75, 77, 80, 81, 82, 83, 84 — vpravo / on the right,

85 — vpravo / on the right, 87, 89, 91, 93, 99, 103, 105, 107, 109, 111, 113,
115, 117, 120, 121, 125, 127, 129, 131, 133, 135, 136, 137, 139, 141, 145, 149,
151 — vpravo / on the right, 169, 171, 173, 175 — nahore / above, 179, 181,
183, 187, 189, 191)

Ivan Kroupa achitekti (163, vizualizace)

Jaroslav Kviz (55, 59, 61, 63, 65, 67, 73, 85 — vlevo / on the left, 95, 97, 185,
193 nahore / above, a predsadky / and end papers)

Jan Machacek (3, 18, 19, 20 vpravo / on the right, 21, 23 nahore / above, 25,
28 a zadni strana prebalu / and back of dust jacket)

Martin Maly (159, PS] holding)

Metrostav (155)

MHMP - OKP (54, 58, 60, 62, 64, 66, 72, 84 —vlevo / on the left, 94, 96, 146, 184)

Tereza Mrhalkova (177, obé / both of them Zoo Praha)

neoVISUAL, Ing. arch. Jan Pajurek (153, vizualizace,

archiv architekta L. Labuse)

NPU (100, 104, 124, 148 - vpravo / on the right, sbirka fotodokumentace
Usti. pracovisté; 130, 132 — odd. dokumentace Uzemniho odbor. pracovisté
v hl. m. Praze )

Ota Pajer (2, 20 — tfi vlevo / three times on the left, 22, 23 dole / below, 24,
27,56 57, 78,79, 108, 110, 112, 114, 116, 122, 123,, 142, 143, 147, 150, 151
vlevo / on the left, a detail na predni strané prebalu / and a detail on front
of dust jacket)

Dusan Palka (6 — 7)

Miroslav Peterka (102, Metrostav)

Prazska plynarenska, a. s., (156)

Josef Scheufler (178)

Studio Olgoj Chorchoj (165, vizualizace)

Jan Seda (140 vpravo / on the right, 188, obé / both of them MHMP)
Filip Slapal (161, Qarta, s. 1. 0.)

Zdenék Tmej (180, ANM)

UA (92, 106, 134)

VCPD (154, 158, 164)

Vladislava Valcharova (162, VCPD)

Jiri Vsetecka (40 52, 68, 86, 126, 140 — vlevo / on the left, 178, 170)

Kamil Wartha (174, MHMP - Utvar rozvoje hl. m. Prahy)

Z00 Praha (176)

zkratky instituci / abbreviations of institutions:

ANM = Archiv Narodniho muzea

MHMP = Muzeum hlavniho mésta Prahy

NPU = Nirodni pamatkovy ustav

UA = Utvar hlavniho architekta

VCPD = Vyzkumné centrum pramyslového dédictvi CVUT v Praze

195



Mésto v pohybu / City in Transformation

A
E

Koncepce publikace / Publication concept: Karel Holub

Uvodni slovo / Introductory word: dr. Pavel Bém, primator hlavniho mésta Prahy / Lord Mayor of Prague
Uvodni esej / Introductory essay: Viktor Slajchrt

Anglicky preklad / English translation: Gerald Turner

Graficka aprava, sazba / Graphic design, typesetting: Svétla Koranova

Vybér fotografii / Choice of photographs: Vladimir Birgus, Karel Holub, Pavel Scheufler

Fotografie / Photographs: Archiv architekta Ladislava Labuse, Archiv Narodniho muzea (Zdenék Tmej),
Best Sport, Ester Havlova, Petr Franta architekti, Petr Hejna (Prazska plynarenska, a. s.),

Jitka Janatkova, JKA — Jiran-Kohout architekti, LetiSté Praha, Jaroslav Koran,

Miroslav Krob a Miroslav Krob jr., Ivan Kroupa achitekti, Jaroslav Kviz, Jan Machécek,

Martin Maly (PSJ holding), Metrostav (Zden€k Borek, Josef Husak, Miloslav Kolar, Miroslav Peterka),
Muzeum hlavniho mésta Prahy (Miroslav Fokt, Jan Seda, Kamil Wartha, MHMP — OKP),

Nérodni pamatkovy ustav, Ota Pajer, ing. arch. Jan Pajurek (neoVISUAL), Dusan Pélka, Josef Scheufler,
Studio Olgoj Chorchoj, Filip Slapal (Qarta), Utvar hlavniho architekta, Jii Vietecka,

Vyzkumné centrum primyslového dédictvi CVUT v Praze (Benjamin Fragner,

Vladislava Valcharova), Zoo Praha (Tereza Mrhalkova a fotoarchiv)

Redakce / Edited by: Renata Roubickova
Predtiskova pfiprava, skeny / Pre-press, scanning: Franklin, s. r. 0., Praha 2

Tisk / Printed by: Protisk, s. r. 0., Ceské Budg&jovice

Vydala / Published by: gallely 2006

Partnefi:

PRA|HA

SNEY (S Lropo

PRA|G




LA e,
4 W 4.4/ g




