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V Tatréch,
symfonickd basen, op. 26

OLDRICH
FLOSMAN

Michelangeldv kémen,

koncert pro violu a orchestr

The stone of Michelangelo,
Concerto for viola-and orchestra

Ptestadavka

JOSEF SUK

Pohdadka. Suita pro velky orchestr
na motivy hry Julia Zeyera.
Radiz a Mahulena, op. 16
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O vérném milovani Radize a Mahuleny
a jejich strastech

About the constant love of Raduz and
Mahulena and their trials

Intermezzo. Hra na labuté a pévy
Intermezzo. Playing at swans and peakocks
Intermezzo. Smuteéni hudba

Intermezzo. Funeral music

Runy kletba a jak byla laskou zrusena
Rund’s curse and how it was broken
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JOSEF UK

Fantastické scherzo, op. 25

ROZHLASOVY SYMFONICKY ORCHESTR Z VIDNE

JITKA HOSPROVA . ... ... viola
BERTRAND DE BILLY . . . . .. dirigent

Koncert je vysilén pfimym pienosem
na stanici Cesky rozhlas 3 — Vltava.

Predpokladany konec koncertu je 21.30 hod.



Prézdninové pobyty na Valassku a Slovécku v letech 1896
a 1897, bshem nichz poznal rézovitou lidovou kulturu tohoto
regionu, zpUsobily v umélecké orientaci Vitézslava Novaka
(1870-1949) prelom, pomohly mu v jeho dalsi cest& vpied a daly
jeho hudbé pFiznacnou osobitost. NejdoleZit&jsimi plody tohoto
obdobi jsou krom& klavirni Sondty Eroicy tfi symfonické basné.
Prvni z nich ,V Tatrach”, komponoval v roce 1902 a jeji
mimohudebni program formuloval sam takto: ,Stisnéné nélada
pred hrozici boufi. Bélosedé mlhy se plazi po rozervanych,
sraznych horskych stitech. Slunci se je3t& podafi proniknout mrak
a na chvili vyjasnit tento vznesené smutny, kamenny kraj. Ale jiz
jsou tu nové mraky, stale hustsi, hrozivéjsi a klikaté, osliujici blesky
s nimi. Rozpoutévd se boure. Jeji vztek se f¥isti o Zulové,
nepoddajné stény Tater... Po tuhém zdpase se vraci zase klid.
Zapadaijici slunce zlati vrcholky horskych velikand a odkudsi
zdaleka zaznivé vecerni klekani. Noc v zévoji protkaném perlami
se sklani nad Tatrami...”

Skladbu provedla jako prvni Ceskd Filharmonie s Oskarem
Nedbalem 25. listopadu 1902. Potom ji viak autor dosti podstatné
prepracoval a v této definitivni podob& zaznéla se stejnym
orchestrem, ale s dirigenfem Rudolfem Reissigem 7. prosince
1907. Od té doby patii k nejast&ji uvadénym skladbém svého
autora a patfi pro své krésy také do zlatého fondu ceské
symfonické hudby.

Oldfich Flosman (1925-1998), zék Pavla Borkovce, byl ve své
tvorb& hodn& ovlivnén zejména Sostakovicem a Prokofjevem, ale
dokézal do moderni ¢eské hudby prinést i viastni osobity vklad.
Urcitd &ast jeho tvorby je pochopitelng poplatné dobovym
estetickym nézorim a pozadavkim na spolecenskou funkci uméni,
ale tam, kde se doved| nad n& povznést a dat se vést jen vlastni
uméleckou inspiraci, vytvoril skladby, které jsou i dnes poutavé
svou hudebni Fe&i, optenou o lidovou népé&vnost, upiimnym
lyrismem i dokonalou kompozi¢ni technikou.

Skladba Michelangeliv kémen (1970) je koncert pro violy,
komponovany na z&dost Lubomira Malého, ktery ji také n&kolikrét
provedl. ,Kédmen” v titulu dila predstavuje prekézky, které klade
hmota umélci o které musi pFi tvorbé prekondvat. Odtud tedy
vysvétleni pro zépasivy charakter Flosmanovy hudby, kterd mé
naléhavost osobni vypovédi, ale nabizi ve svém zévéru i smitlivé
feseni. Skladba byl poprvé provedena v roce 1976 v Erfurtu se
sélistou Ude Nissenem, v Cechdch ji uvedla Ceskd filharmonie na
23. Koncertni prehlidce Svazu &eskoslovenskych skladateld o rok
pozdgiji s Lubomirem Malym.

V roce 1897 byl mlady Josef Suk (1874-1935) vyzvén, aby
zkomponoval scénickou hudbu k pohadkové hie Julia Zeyera
Radiz a Mahulena. Byla to pro mladého talentovaného
skladatele znamenita pfilezitost, o niz se pozd&ji sém vyjédril
v dopise nakladateli M. Urbénkovi: Na Zddost bésnika prevzal
jsem tuto préci, kteréd méla a mé dosud na dalsi tvoreni mé veliky
vliv a zpisobila obrat v mém tvofeni”. Po Gsp&$né premiére



Radize a Mahuleny (6. dubna 1898 v Nérodnim divadle) se Suk
rozhodl upravit ze scénické hudby orchestralni suitu, aby
usnadnil provozovéni dila, které opravnén& povazoval za
zdafilé a vyznamné. Tak vznikla od srpna 1899 do kvétna 1900
Pohadka op. 16, ¢tyidilné orchestrélni suita, do niz Suk prenesl
viechny kliové hudebni myslenky ze scénické hudby. Jednotli-
vé véty jsou pro snazii posluchadovu orientaci opatieny
programnimi nézvy odkazujicimi k pohadkovému piibghu.
1.véta ,O vérném milovéni Radize a Mahuleny a jejich
strastech” erpé hlavné z Prologu (véetn& slavného houslového
séla) Jako kontrastni protiklad k milostnému zpévu se zde objevi
i tyFténovy ,motiv smrti” (c-fis-gis-d). 2. véta ,Hra na labuté
a pévy” je rozvernd polka v pravidelné tridilné formé. Ve
sttednim dilu zazni napév Vratkovy pisné ,Tri sestry byly co se
rady mély”. Ve 3. vét& zni ,Smutecni hudba” utvorend jednak
z motivu smrti, jednak z nostalgického sboru o ztracené mladosti
ze 4. dgjstvi hry (O mladosti si jako zlaty pték). Finalni véta
Runy kletba jak byla léskou zrusena prinési jednak dramatickou
vésnivou hudbu rozlicené, pomstychtivé Runy a soudasné
i rekapitulaci viech kli¢ovych motivd dila. V zavéru se navraci
roztouzené houslové sélo z prologu.

Premiéra Pohddky se uskute¢nila 7. Gnora 1901 v Rudolfinu
v podéni Ceské filharmonie pod taktovkou Oskara Nedbala.
Koncertni sezéna 1902/03 byla tak néroéné Ze se Suk dostal
k tvorei préci zase az v lét, ale novou skladbu — Fantastické
scherzo, op. 25 — mél jiz promy3lenou, takze prace mu 3la dobre
od ruky a bghem léta partituru dokonéil. Je to hudba pro Suka
trochu netypické. Neni to v&ta, které v symfoniich zpravidla
znamend ulehéené oddechnuti a pohodu, nybrz spise fantasticka
hra svétla a stinu. Je v ni jakysi neklid a podrazdéni, které je jen
ve sttednim dile vyst¥idéno graciéznim pohybem, jasnymi barvami
harfy a flétny a krajkami trylkd. Repriza Gvodniho dilu - jak
predepisuje forma scherza — viak prinese zase jiné odstiny barev
a nové varianty tématického materidlu, jak je nabizela Sukova
bohaté uméleckd fantazie. Zbyva dodat, e skladba zaznéla
poprvé 18. dubna 1903 na koncert& prazské konzervatore a ze
prvnim dirigentem byl J. Kaan.

Holidays spent in Moravian Wallachia and Moravian Slovakia in
1896 and 1897, during which he became acquainted with the
distinctive folk culture of this region, led to a turning point in
Vitézslav Novak’s (1870-1949) artistic direction, helping him in
his further development and giving his music a characteristic
originality. The most significant fruits of this period are, apart from
his Sonata Eroica for piano, three symphonic poems. The first of
these ‘In the Tatra Mountains’, was composed in 1902 and Novdk
himself described its extra-musical programme as: ‘The gloomy
mood before the looming storm. White-grey mist creeps along the
rugged, steep mountain peaks. The sun manages to break through



the clouds and for a moment it illuminates this majestically sad,
stony landscape. But new clouds arrive, increasingly dense and
threatening, together with zigzag, blinding lightening. A storm
begins, its rage shattering against the invincible granite slopes of
the Tatra Mountains... After a tough struggle, calm returns once
again. The setting sun gilds the peaks of the giant mountains and
somewhere in the distance the evening angelus is heard. Night,
robed in a pearl-covered veil, spreads over the Tatras...”

The work was first performed by the Czech Philharmonic
conducted by Oskar Nedbal on 25 November 1902. The
composer subsequently reworked the piece considerably and the
final version was performed by the same orchestra conducted by
Rudbolf Reissig on 7 December 1907. Since then it has become one
of the composer’s most frequently performed works and, for its
beauty, has also become a part of the golden treasury of Czech
symphonic music.

The works of Oldfich Flosman (1925-1998), pupil of Pavel
Borkovec, were influenced significantly by Shostakovich and
Prokofiev in particular, however he also managed to make his own
original contribution to modern Czech music.

A certain part of his work is, understandably, a product of the
aesthetic views of its time and the requirements concerning the
social function of art. However when he managed to rise above
this and allowed himself to be led purely by his own artistic
inspiration, he composed works whose musical expression, based
on folk melodies, sincere lyricism and fine compositional
technique, are captivating even today.

The Stone of Michelangelo (1970) is a Viola Concerto, composed
at the request of Lubomir Maly, who performed it several times.
The ‘stone’ in the title of the work represents the obstacles, in the
form of substance, which the artist has to overcome throughout the
creative process. This explains the conflicting nature of Flosman’s
music, which has the urgency of a personal testimony but at its end
offers a conciliatory resolution. The work was premiered in 1976
in Erfurt by the soloist Ude Nissen, and in Bohemia it was first
performed in the following year by the Czech Philharmonic and
Lubomir Maly at the Union of Czechoslovak Composers’
234 Concert Review.

When, at the literary salon of the arts patron Josef Hlavek, the
young Josef Suk (1874-1935) came across the old Slovak tale of
the love between Radiz and Mahulena, he decided to put it to
music. He gave it the form of an incidental melodrama, into which
he incorporated independent instrumental pieces, leading to the
creation of an important work for the stage containing an organic
union of music and poetry. The work had its premiere, with a cast
of leading National Theatre actors, on 6 April 1898 and it became
clear that Czech musical culture had been enriched by a valuable
work.

When the composer realised the limited possibilities of performing
his music within a work for the theatre, he decided to use the most
beautiful pieces in an orchestral suite and set about doing so as



soon as he found the time in between his perpetual concert tours
around the world with the Czech Quartet. This led to the creation
of a suite simply entitled ‘Fairytale’ which, since its premiere on
7 February 1901 performed by the Czech Philharmonic and
conducted by Oskar Nedbal, has become a favourite work by this
composer. The opening part in particular, with its beautiful violin
solo, which is quite often played independently as an encore violin
piece, is enchanting in its straightforward expressiveness and
tenderness.

The 1902/03 concert season was so demanding that Suk did not
have time for composing until the summer, but he had his new work
— the Fantastic Scherzo, op. 25 — well thought out, so composing
went smoothly and the score was finished during the summer. This
piece of music is not entirely typical of Suk’s work. It is not
a movement, which in symphonies usually brings a lighter respite and
ease, but rather the fantastical play of light and shade. It contains
a certain unease and agitation, which is replaced in the middle part
by a gracefu/ movement, the bright tones of the harp and flute, and
lace-like trills. However, the return to the first part — as prescribed by
the scherzo form — once again brings other tonal shades and new
variations of the thematic material, as proffered by Suk’s rich musical
imagination. The work was first performed on 18 April 1903 at
a concert of the Prague Conservatory, conducted by J. Kéan.

JITKA HOSPROVA

zadala hrét na housle ve svych sedmi
letech. V roce 1989 zacala studovat violu
na Konzervatofi v Plzni a pod vedenim
prof. Jana Motlika vyhréla prvni cenu
v Mezindrodni violové soutéZi v Hradci
nad Moravici v kategorii soutézicich do
18 let. V roce 1998 se stala é&lenkou
Bennewitzova kvarteta, jez koncertovalo
nejenom v Ceské republice, nybrz i v Ho-
landsku, Rakousku a Némecku. O rok
pozdgji vyhrala druhou cenu v soutézi
Beethovenoviv Hradec. V roce 2001
uzaviela své studia na prazské Akademii
mozickych uméni. Jitka Hosprové se
objevila jako sélistka u Fady domécich
orchestrd, jokymi jsou Prazské komorni
filharmonie,  Plzefiskd  filharmonie,
Moravské filharmonie o dalsi. Od
Cervence 2004 spolupracuje se svétové proslulym violistou
a profesorem Luigim Alberfem Bianchim. Spolu absolvovali mnohé
koncerty v ltélii a Monte Carlu. V uplynulé sezéné se obijevila
v USA s Francouzskym komornim orchestrem, s Ceskou
filharmonii, Vychodoceskou komorni filharmonii a na festivalu
Prazsky podzim dnes vystupuje se Symfonickym orchestrem
Rakouského rozhlasu a televize ORF.




JITKA HOSPROVA

she began playing the violin at the age of seven. In 1989 she
started studying viola playing at the Conservatoire of Pilsen. Under
guidance of prof. Jan Motlik, she gained the first prize at the
International Viola Competition in Hradec nad Moravice in the
category up to eighteen years.

In 1998 she became a member of the Bennewitz Quartet. The
ensemble gave concerts not only in the Czech Republic, but also
in Netherlands, Austria and Germany. In 1999 it won the
second prize in International Competition Beethovenidv Hradec.
In 2001 she finished her studies at the Academy of Performing
Arts in Prague. Jitka Hosprova has appeared as a soloist with
orchestras at home as Prague Philharmonia, Pilsen
Philharmonic Orchestra, Moravian Philharmonic Orchestra etc.,
and she has also given many chamber concerts together with
renowned Czech artists. Since July 2004 Jitka Hosprova has
been co-operation with the world-known ltalian viola player
and professor Luigi Alberto Bianchi. They have been giving
number of joint concerts in Italy and Monte Carlo. In
2006/2007 season she has performed in USA with L'Orchestre
de Chambre de France, with Czech Chamber Philharmonic
Orchestra Pardubice, with Radio Symphonieorchester Wien at
the International Music Festival Prague Autumn.

BERTRAND DE BILLY

prevzal v zafi 2002 misto hudebniho
feditele a $éfdirigenta Videriského roz-
hlasového orchestru. Narodil se a vzdgléval
v Pafizi, kde nejprve hral v roznych
orchestrech, jez pozdgji dirigoval. Jeho
prvnim &elnym dirigentskym mistem bylo
$éfovani v Anhaltském divadle v Dessau.
Mezi lety 1996 az 1998 prevzal stejné
misto ve videfiské Volksoper a o rok pozdsii
se stal generdlnim hudebnim feditelem ve
Velkém divadle Licea v Barcelong, kde
z0stal a2 do roku 2004. Bertrand de Billy
&asto spolupracuje s vyznamnymi orchestry
i opernimu scénami po celém sv&t&, jakymi
jsou statni opery ve Vidni, Berling,
Hamburku a Mnichové, Krélovské opery
Covent Garden v Llondyng, bruselské La
Monnaie, Stétni opery v Pafizi i scény ve
Washingtonu a Los Angeles. M& za sebou
angaZmd v newyorské Metropolitni opefe a v rémci salcburskych
hudebnich slavnosti, jakoz i t&nou spolupréci s viderskym
Musikvereinem a Musikhausem nebo s Divadlem an der Wien.




BERTRAND DE BILLY

In September 2002 Bertrand de Billy took over the position as
Music Director and Chief Conductor of the Vienna Radio
Symphony Orchestra (VRSO). Born and educated in Paris, he first
played in and then conducted various orchestras in his hometown
before working as a first conductor at the Anhaltische Theater in
Dessau. From 1996 to 1998 he hold the same position at the
Vienna Volksoper and 1999 he became General Music Director at
the Gran Teatre del Liceu in Barcelona (until 2004). Bertrand de
Billy frequently works with major orchestras and opera-houses
around the world such as the State-Operas of Vienna, Berlin,
Hamburg and Munich, the Royal Opera House Covent Garden, La
Monnaie in Brussels, the Opera National de Paris and also in
Washington and Los Angeles. He has engagements at the New
York Metropolitan Opera as well as at the Salzburg Festival and
also has a close collaboration with the Musikverein in Vienna, the
Wiener Konzerthaus and the Theater an der Wien.

ROZHLASOVY SYMFONICKY
ORCHESTR Z VIDNE

V roce 1969 se z Symfonického orchestru Rakouského rozhlasu
a televize (ORF) stal Rozhlasovy symfonicky orchestr z Vidné a od
té doby si ziskdva postaveni jednoho z nejviestrannésich
orchestrd v Rakousku. Od svého zalozeni se videfisky RSO
soustiedi primérné na propagaci soudobé hudby. Pod vedenim
$éfdirigentd Milana Horvata, Leifa Segerstama, Lothara Zagroska,
Pinchase Steinberga a Dennisa Russella Daviese, rozsitil videfisky
RSO svij repertodr, ktery zahrnuje hudbu z pred klasického
obdobi az po avantgardni dila. Od 1. z&¥i 2002 je 3éfdirigentem
videriského RSO Bertrand de Billy.

Mezi hudebniky, ktefi s RSO hostovali, patti slavni umélci, jakymi
jsou Leonard Bernstein, Ernest Bour, Andrew Davis, Christoph von
Dohnanyi, Christoph Eschenbach, Michael Gielen, Hans Werner
Henze, Ernst Krenek, Bruno Maderna, Krzysztof Penderecki,
Wolfgang Sawallisch, Guiseppe Sinopoli, Hans Swarowsky
a Jeffrey Tate. V hudebni sezéné 2006/2007 orchestr spolu-
pracuje s renomovanymi hostujicimi dirigenty jako Michael
Gielen, Peter Edtvds, Michel Plasson, Martyn Brabbins nebo
Wayne Marshall a s predstaviteli nové generace jako napriklad
Tugan Sokhiev, Kirill Petrenko a Gabriel Feltz.

VIENNA RADIO
SYMPHONY ORCHESTRA

In 1969, the Vienna Radio Symphony Orchestra emerged from the
Grand Orchestra of the Austrian Broadcasting Corporation (ORF)
and ever since has been gaining status as one of the most versatile
orchestras in Austria. Since its foundation, the Vienna RSO has



concentrated mainly on cultivating contemporary music. Under its
chief conductors Milan Horvat, Leif Segerstam, Lothar Zagrosek,
Pinchas Steinberg, and Dennis Russell Davies, the Vienna RSO
continued to expand its repertoire to include music from the pre-
classical period all the way to the avant-garde. As of September 1,
2002, Bertrand de Billy has been Chief Conductor of the Vienna
RSO.

Guest performers of the RSO have included such famous artists as
Leonard Bernstein, Ernest Bour, Andrew Davis, Christoph von
Dohnanyi, Christoph Eschenbach, Michael Gielen, Hans Werner
Henze, Ernst Krenek, Bruno Maderna, Krzysztof Penderecki,
Wolfgang Sawallisch, Guiseppe Sinopoli, Hans Swarowsky, and
Jeffrey Tate. 2006/2007 the orchestra will work with renowned
guest conductors as Michael Gielen, Peter Estvés, Michel Plasson,
Martyn Brabbins or Wayne Marshall and with representatives of
the new generation as Tugan Sokhiev, Kirill Petrenko and Gabriel
Feltz.




NENECHTE SI UJIT

23. 9. nedéle 19:30 Rudolfinum

HUDBA X X .
TRI SLAVNYCH RUSKYCH AUTORU
GLINKA Ivan Susanin, pfedehra

BALAKIREV  Klavirni koncert &. 2
CAJKOVSKI)  Suita &. 3

CESKA FILHARMONIE
KLAVR: IVAN RUDIN
DIRIGENT: ALEXANDER LAZAREV

27. 9. étvriek 19:30 Rudolfinum

BAMBERSTi SYMFONIKOVE
OPET V PRAZE

FIBICH  Toman a lesni panna, symfonickd basen
BRITTEN  Houslovy koncert
BRAHMS  Symfonie ¢. 1

BAMBERSTI SYMFONIKOVE

HOUSLE: FRANK PETER ZIMMERMANN
DIRIGENT: JONATHAN NOTT

BAMBERSTi SYMFONIKOVE OPET
V PRAZE - TENTOKRATE SE
SVETOZNAMYM HOBOJISTOU

BEETHOVEN Zasvéceni domu, predehra
VAUGHAN WILLAMS  Hobojovy koncert
BRUCKNER Symfonie &. 4 ,Romantickd”

BAMBERSTI SYMFONIKOVE
HoBOJ: ALBRECHT MAYER
DIRIGENT: JONATHAN NOTT



29. 9. sohota 19:30 Rudolfinum

PROSLULY DIRIGENT

SEMJON_BYCKOV

NA PRAZSKEM PODZIMU

STRAUSS En3piglova Sibalstvi
Vybér z pisni

SIBELIUS Symfonie &. 5

SYMFONICKY ORCHESTR

NEMECKEHO ROZHLASU Z KOLINA NAD RYNEM

SOPRAN: GENIA KUHMEIER

DIRIGENT: SEMJON ByCkov

30. 9. nedéle 19:30 Rudolfinum
SLAVNA ,EROICA”

V PODANI SKOTSKEHO
ROZHLASOVEHO TELESA

ELGAR Cockaigne, predehra
WALTON Houslovy koncert
BEETHOVEN  Symfonie &. 3 ,Eroica”

BBC ScoTTISH SYMPHONY ORCHESTRA
HoOusLE: JAMES EHNES
DIRIGENT: ILAN VOLKOV

Zbyvaijici vstupenky k dosténi ve¢er v pokladng Rudolfina!



18. ROENIK PRAZSKEHO PODZIMU
PRO VAS CHYSTA

BOURNEMOUTH SYMPHONY ORCHESTRA, CH. MANDEAL
STRASBOURG SYMPHONY ORCHESTRA, M. ALBRECHT
NDR RADIOPHILHARMONIE, E. OUE

CESKA FILHARMONIE, A. FISCHER

SINFONIA VARSOVIA, K. PENDERECKI

SYMFONICKY ORCHESTR CESKEHO ROZHLASU, R. BENZI
KONZERTHAUSORCHESTER BERLIN, L. ZAGROSEK
PRAGUE SYMPHONY ORCHESTRA, G. A. MARSAN
VALENCIA ORCHESTRA, Y. TRAUB

RoYAL LIVERPOOL PHILHARMONIC ORCHESTRA, V. PETRENKO
MDR SYMPHONY ORCHESTRA, J. MARKL

PAaco PENA

PRODEJ VSTUPENEK:

Pokladna Rudolfina
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